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“ Life is an art and every second
should be a moment of creation”
Yehudi Menuhin
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Foreword
"Each human being has the eternal duty of transforming what is hard and brutal into a subtle and tender
offering, what is crude into refinement, what is ugly into beauty, ignorance into knowledge,
confrontation into collaboration, thereby rediscovering the child's dream of a creative reality incessantly
renewed by death, the servant of life, and by life the servant of love".
Yehudi Menuhin
The mission of the International Yehudi Menuhin Foundation is to perpetuate and disseminate the
philosophy and the humanist values of Yehudi Menuhin, who extolled the central place of art and
creativity in all processes of integration and personal and societal development.
In 2013, the work of the Foundation went along the following lines: the MUS-E® programme continued
to encourage the social and cultural integration of children from all cultures through the introduction of
artistic activities in primary schools in Europe, while the "Voices for Tomorrow" programme developed
and expanded a European network of artists called "ambassadors of cultures", who are the
spokespersons for the Foundation's values: sharing, creativity, respect of cultural diversity and
transmission.
The 2012 work programme was set within the "Voices for Tomorrow" programme which spanned over
several years and focused the Foundation's artistic action on the theme "Social Integration and
Creativity".
The main objective of "Voices for Tomorrow" was to capitalize on the achievements of the "Sharing all
Voices" artistic methodology, initiated within the framework of the 2008-2010 programme based on an
interdisciplinary approach, improvisation and interculturalism, while strengthening the role of the artists
in their mission as “ambassadors of the cultures of Europe”. To achieve this global goal the programme
followed three specific objectives:
•

Identifying and training ambassadors of cultures who were sensitive to societal challenges so
that they could become carriers of the values promoted by Yehudi Menuhin;

•

Supporting the multidisciplinary artistic actions aimed at social integration through the practice
of art by reinforcing the work of project leaders in European schools belonging to the
Foundation's European network while extending this network to other countries and regions of
Europe;

•

Encouraging artistic creativity, intercultural dialogue and the mobility of artists living in Europe
on the topic of "social integration and creativity".

The programme for 2013 followed on from the 2011 and 2012 programmes. It was devoted to more indepth training for ambassadors of the cultures of Europe and disseminating the values that they carried.
The objectives pursued in 2013 were the following:
1. Continuing to train the ambassadors of European cultures and traditions while increasing their
number and their impact in order for them to become the carriers of the values of creativity,
integration, sharing, respect and transmission: this was achieved during the initial meeting of
operators in Spain in collaboration with the Fundación Yehudi Menuhin España and during the
residential session devoted to training for the role of artist-ambassador which took place in
Austria and included artists belonging to the Foundation's network (MUSE-Austria, MUS-E
Hungary, MUS-E Kosovo).
2. Continuing to support multidisciplinary artistic actions aimed at the social integration of
vulnerable audiences and the expression of cultural minorities through the practice of arts by
extending the IYMF network to other European countries: this was achieved during artistic
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workshops and the multicultural concert organized in Serbia in collaboration with the Educons
Novi Sad University (Voijvodina).
3. Reinforcing artistic creativity, intercultural dialogue and artists' mobility on the theme of
integration and creativity: this was achieved during the residential session on creation held in
France, thus strengthening the long-term partnership established with the Tapovan Centre in
Normandy, and during the CIMA Festival and the tribute paid in Italy to Yehudi Menuhin as
the ambassador of cultural diversity.
4. Extending the innovative work of the Menuhin Foundation's artists-ambassadors to specialized
audiences such as teachers, researchers and experts from the Helsinki University in Finland in
partnership with MUS-E Finland.
5. Creating a visibility event that could federate all partners around the values promoted by Yehudi
Menuhin, involving new potential partners alongside the IYMF artists-ambassadors and
presenting what has been achieved over the three years of implementation of the "Voices for
Tomorrow" programme at European level, in Brussels, Belgium.
Thanks to the "Voices for Tomorrow" programme, the Foundation reached new audiences, identified
new partners to develop common actions in 2013, was joined by artists sharing the same values, reached
out to Rom children and artists and conveyed their hopes. This enabled us to identify potential new
partners in order to establish the bases of the MUS-E programme in new countries.
This year too, the Foundation's work was undertaken thanks to the support of our structural partners,
which have faithfully assisted us in our efforts in spite of the critical financial climate. Our thanks also
go to the European Commission; their recognition of the quality of our work honours us and encourages
us to develop ever more projects highlighting dialogue and cultural diversity.

Marianne Poncelet
Executive Vice-President

Enrique Barón Crespo
President
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1.

The International Yehudi Menuhin Foundation

Yehudi Menuhin, one of the greatest violinists of the 20th century, created the International Yehudi
Menuhin Foundation (IYMF) in Brussels in 1991 as an international non-profit-making association set
up by royal decree.
His vision was to give life to long-term projects, with the aim of giving a voice to the voiceless through
artistic expression in all its forms. The International Foundation is at the core of this vision and coordinates
a network of associations which act as national operators of its programmes, such as MUS-E®, for
example.
The task of the International Yehudi Menuhin Foundation is to remind the political, cultural and
educational institutions of the central place of art and creativity in all the processes of personal and
societal development. Finding its inspiration in the humanistic work of Yehudi Menuhin, it initiates
artistic projects that give a voice to the cultures present in Europe.
This task is carried out in several fields of action, on the basis of different programmes:
•

art at school: the MUS-E® programme introduces art in primary schools to develop children’s
creative powers and release their creative potential, thus preventing violence and racism through
fostering harmony and a sense of aesthetics from the earliest age. Implemented in 11 countries,
MUS-E® now involves around 45,000 children from 523 primary schools, thanks to support
from the European Union and many national and regional governmental authorities and
partners. Over 700 artists take part in the programme. Lord Menuhin’s wish was that all children
could sing and dance at school every morning.

•

art and intercultural dialogue: gives a voice to non-represented cultural groups by creating a
platform through which these groups can express themselves at a European level.

•

Over thirty groups have joined this project in Europe, including the Roma, Armenians, Laps,
Csangos, Pomacks, etc. but also emerging minorities. Today new partnerships are established
with cultural experts, minority advocacy groups, artists, diverse associations or institutions in
their field of action (educational, social and environmental) which combine their activities and
generate a thorough reflection in the platform created around the Assembly of Cultures. Lord
Menuhin’s wish was that all cultural groups could have real access to European authorities and
that European institutions could give all cultural groups the practical opportunity of expressing
themselves.

•

art on stage: thematic multicultural concerts unite the voices of several cultures through music,
singing or dance. Alongside Stéphane Grappelli, Ravi Shankar, Marcel Marceau or Miriam
Makeba to mention but a few, Yehudi Menuhin used to introduce us on stage to the soul of a
range of cultures through their musical expression. He knew how to find the words of the heart,
creating a magic space within which we were all united. It is this spirit that the International
Foundation strives to perpetuate today by organising an annual concert or artistic event
illustrating intercultural dialogue on stage. These IYMF multicultural events carry a strong
message based on tolerance and understanding, which is also anchored in a wider reflection on
intercultural dialogue. They propose a dynamic and novel illustration of the message of
integration through art and propose educational tools which artists, experts or teachers working
in the schools in Europe can make their own.
The artistic performances and participative workshops have allowed us to follow a new
approach: meeting varied and participative audiences.
These actions make us visible in the media at local level and present a European image enriched
by the contributions of artists from different cultures.
The outcome that this highlights is a collective creation generated by several artists gathered for
the first time within the framework of the IYMF.
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•

art in residence: the international residential workshops organised by the International Yehudi
Menuhin Foundation gather artists from different cultures encouraging the exchange of knowledge
and good practices during residential sessions, allowing their creativity to flourish and favouring
the emergence of collective creations. These creative laboratories are at the root of future work
from the "artists-ambassadors" of the MUS-E® network and the partners.

•

art for Europe: for many years the International Yehudi Menuhin Foundation has been a
successful participant in European projects as a team leader. This was the case for “Nomadic
Tales”, “MUS-E® Connect”, “Children from Here, Tales from Afar”, “Diasporas and European
Citizenship”, “iyouwe SHARE THE WORLD” in 2008 for the European Year of Intercultural
Dialogue, and more recently the Ambassadors programme. As partner or co-organiser, the IYMF
also participated in the EFMET project, it has taken part since 2007 in “EX TRA, Exchange
Traditions” in collaboration with the EMC (European Music Council), and in 2009 in the
P.IN.O.K.I.O European project led by the Fondazione Nazionale Carlo Collodi. Since 2012 in
Art4Rom and since 2014 in Music4Rom.
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a. Objectives
•

Reinforcing the programmes of the International Yehudi Menuhin Foundation and guaranteeing
its expansion in the European Union and beyond.

•

Encouraging the mobility of artists and intercultural dialogue through different innovative
projects.

•

Promoting artistic collaboration between the national member structures through the creation of
common European projects.

•

Capitalizing on the reputation and relations of the International Foundation with positive
repercussions on national member associations and the IYMF partners.

•

Profiling the International Foundation as a competent representative in the debates of the noncommercial sector as well as debates on artist education and integration through art.

•

Profiling the name of the International Foundation as a European emblem of excellence.
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b. Ongoing work
Follow-up and operation of the MUS-E® network: these tasks include visits to national associations,
daily replies to enquiries from partners, publishing periodical newsletters, facilitating contacts between
network members and contacts of artists with other networks as well as collecting good artistic
practices.
•

Exploration of new project partnerships and follow-up of existing partners.

•

Organization, follow-up and communication in relation to international artistic seminars.

•

A European communication strategy focused on the IYMF actions through publications,
conferences, multicultural events, using ad-hoc communication tools: website, newsletters, press
conferences, e-mailing journalists… Communication reaches the different institutional levels
(European, national and local), the European networks, cultural and artistic experts in the field of
education and interculturalism, artists and teachers, and the public at large. This strategy relies on
local partners which are our national MUS-E® associations or other partners.

•

Producing events to support local communication, which includes the creation of thematic
concepts, identifying musicians or artists (famous or active in the MUS-E® programme),
pooling of their practices and production of original multicultural events.

•

Exploring new fields of action with artists and cultural experts and interlinking domains (such as
the environment and the arts).

•

Consolidating the financial organisation of the IYMF and of its development through, amongst
others, the search for structural partners willing to associate their name with that of the
Foundation and to consolidate its action in the long term.

•

Organizing institutional meetings: annual General Meeting, regular Board meetings, Executive
Committee meetings, MUS-E® Development Committee annual meeting, organization and
follow-up of the sub-working groups.
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2. The MUS-E® programme
The purpose of the MUS-E® programme is the social and cultural integration of children through
introducing artistic activities, music, drama, dance and plastic arts in primary schools in Europe. MUSE® thus contributes to the prevention of violence, racism and social exclusion by providing an opening
to various cultures and awakening the individual creative potential of children.

a. Historical development of MUS-E®
The MUS-E® programme was devised in 1993 by the outstanding violinist and humanist Yehudi
Menuhin (1916-1999) and took on practical shape thanks to the efforts of Werner Schmitt, head of the
music school at the Bern Conservatoire, and Marianne Poncelet, Executive Vice-President of the
International Yehudi Menuhin Foundation.
MUS-E® is inspired by the educational musical concept developed by Zoltán Kodály (1882-1967), a
Hungarian composer, ethnomusicologist and teacher. His concept, circulated throughout Hungary, was
that music should be part of daily education and be accessible to everyone. Zoltán Kodály defended the
idea that each country should know its own traditional culture. Yehudi Menuhin extended Kodály’s
concept by adapting it to the current realities of multiculturalism. While agreeing with Kodály about the
importance of singing, he also insisted on the importance of movement, the various senses, the body and
the imaginary world in the practice of art from different cultures.

b. Fundamental principles of the MUS-E® programme
Yehudi Menuhin outlined the following strong points:
•

Art makes a decisive contribution to the intellectual, aesthetic and social development of a
person.

•

Art develops the personal ability to overcome difficulties and transcend them, drawing
additional strength from them.

•

The practice of art is a source of access to knowledge; rooted in experience, it boosts the
pleasure of discovery, curiosity, interest and access to other types of knowledge.

•

Art in general, and singing and dancing in particular, reconnects the body with the spirit and the
spirit with the body, while reconnecting emotions with the mind and the mind with emotions.

•

Artistic expression generates new relationships with ourselves and the outside world.

•

Discovering traditions from their region of origin helps children rediscover their own cultural
heritage, sometimes forgotten in migratory situations.

•

Art creates links between an individual and different cultures. Artistic creation contributes to
shaping a common culture and reinforces the feeling of belonging.

•

Art is a tool for developing self-respect and respect for others.

•

Art can contribute to the development of social dynamics based on interdependence.

•

Art and school can mutually enrich one another.

•

Through culture and art, we can strive for a greater quality of life.

c. Fields of action of the MUS-E® programme
MUS-E® establishes connections between three fields: the artistic, educational and social
fields.
•

Social field: the MUS-E® programme primarily focuses on children who may be at risk of social
exclusion. Targeted schools are mostly located in areas where various cultures coexist, with
difficulties linked to cultural mutations, and where children have no access to artistic education.
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We bank on these so- called “difficult” schools having a wealth of potential and riches which
can be enhanced by developing suitable projects. The MUS-E® programme helps bring out
children’s many qualities and resources as well as the richness of their cultural diversity, thus
countering social stigma. Research has shown that the parents living in poor areas have a
negative perception of school. The productions of their children outside the school change this
perception and help them become involved in the school environment.
•

Educational field: an artistic approach complements the education provided in this type of
school, which results in children increasingly regarding school as a gateway to knowledge and
the development of social skills. It also helps teachers discover a different kind of educational
system, since priority is given to an approach taking into account children’s favourite subjects
and activities, their abilities, their level of development and their cultural diversity. The
educational approach of the MUS-E® programme is based on the assumption that children
already have their own kind of knowledge and culture and that enhancing these factors gives full
meaning to school as a place for developing social skills. The artist/teacher partnership within
MUS-E helps teachers not to experience their role and be experienced as the one and only
holders of knowledge, but as people accompanying children in their search for knowledge.
When dealing with some parts of the school curriculum, teachers can also use as a basis what
has been experienced by children during MUS-E® activities.

•

Artistic field: art, which is often minimized in the school
curriculum or in practice, is a powerful tool for arousing
the thirst for knowledge, the knowledge of others and their
culture, and collective work. Awakening children’s
creative potential develops their capacities for resilience, in
other words their capacities for overcoming the problems
linked to difficult living conditions.
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d. The MUS-E® programme in Europe and beyond
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e. Operation of MUS-E® at the European and international level
The MUS-E® programme is implemented at local and national level through associations or national
foundations which are linked to the IYMF by a renewable agreement. This agreement specifies the
implementation criteria of the programme, the quality and respect of the spirit of cooperation and
opening of the network operated by the IYMF and supported by the different structures. They are also
bound to submit a report every year on their activities and the management of the programme at national
level.
The role of the IYMF is to legally protect the MUS-E® name and to coordinate and develop synergies
between the different national structures. It also launches the bases of a development strategy in respect
of territory and partnerships. MUS-E® is thus more and more represented by associations or platforms
which are already active in the educational or artistic world. The network thus expands and becomes
richer through wider experiences, becoming at the same time a force to be reckoned with in the field and
in the educational policies of the different countries.
The IYMF also develops its fundraising role for the MUS-E® network, scrutinising and following up
the proposals of potential benefactors submitted by the national structures, proposing European projects
or developing relations with various foundations.
Furthermore, to ensure the coherence and sharing of experiences, national coordinators meet within the
framework of an International Coordinators Committee (ICC). The fundamental objective of the ICC,
set up within the International Foundation, is to bring together MUS-E coordinators in order for them to
share their experiences and know-how and enrich on-field practices.
Ensuring that reflections on the evaluation of the programme are implemented by national structures
(reflection committee in Germany, in Belgium or in France, where the project expanded to three further
towns − Lyon, Paris and Lille − thanks to the support of Beiersdorf AG and the Fondation de
l’Orangerie. For its part, the IYMF gathers the main lines of reflection on evaluation, communication
and organizes the pooling of projects at European level.
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f. The MUS-E® network and the MUS-E® International Development
Committee
2013 saw an overall increase in the figures relating to the network (please refer to the MUS-E® table of
schools, artists and classes). The Coordinators' meeting that took place in 2011 focused on evaluation,
communication, identification and implementation of "common projects" at the European as well as the
international level (including Israel).
The main issue for the MUS-E® partners, in addition to following up and maintaining the quality of
work at local level, is the international expansion of the network. A choice of options must be taken in
order to ensure a development that matches the financial means of the Foundation.
The Board of the Foundation therefore decided to go on with the Development Committee, which will
centralize the setting-up proposals for MUS-E® in the new countries, coordinate them in accordance to
the strategy chosen by the Board and, where appropriate, follow the implementation.

g. Evaluation
Each national association/foundation that implements the MUS-E® programme has its own evaluation
scheme which complies with the requirements of the different grant givers and the criteria of the
different education systems. For its part, the IYMF collects these practices and pools the different
formats of evaluation in an intranet which acts as a resource and provides examples for the coordinators.
On the other hand, with its international workshops, the IYMF can also acquire a better understanding of
the good practices the artists implement and link up the MUS-E® practices of the different countries
involved. European projects are also an important way to confront the challenges encountered in the
network in implementing artistic practices in schools and propose joint explorations or new solutions.
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3. The Assembly of Cultures of Europe and the Ambassadors'
programme
The Assembly of Cultures of Europe (ACE), a project dear to the heart of Yehudi Menuhin, is coming to
life again in the shape of international thematic encounters bringing together experts from various
minority groups in Europe.

a. Historical development of ACE
Since the idea promoted by Yehudi Menuhin was that all the cultures present in Europe should become
an integral and citizen part of Europe, the cultures also had to represent this European dimension at their
own level and invest it with their own artistic and cultural genius. In order to represent and highlight this
creative diversity, the ACE was constituted as a platform for debates, contacts, understanding and
opening on the challenges facing the world.
With this in mind, we organized a symposium in Barcelona in 2005 on "Diasporas and European
Citizenship". Over the previous year, the International Foundation gathered numerous experts and artists
from European cultural groups, who could be involved in field actions such as those undertaken by the
MUS-E® programme.
The experts involved at the time wished to resume their discussions and enhance them with the IYMF
through an informal network. These meetings inspired the International Yehudi Menuhin Foundation to
set up a three-year programme "SHARING ALL VOICES", aiming to explore new paths of artistic
creation in collaboration with the European partners that shared this desire and curiosity and wished to
contribute their expertise and know-how to our approach. The distinctive feature of this approach was
the highlighted role of the artists, be it social, innovative, educational or inspirational. They were to be
the "ambassadors" at the core of the IYMF’s mission.
This was how in 2008 we initiated the first stage of our three-year programme "Sharing all Voices",
which lasted until 2010. We continued with the "Voices For Tomorrow" programme which started in
2011 for another three years, then the "Art4Rom" programme was launched in 2013 in line with the
above.

b. The "Sharing All Voices" Programme
In this programme, the International Yehudi Menuhin Foundation shared the voices of artists, music,
cultures and nature through the training of ambassadors of cultures who could express themselves
creatively on stage, in participative workshops and sharing moments. To help in this task, the
Foundation called upon experts on these cultures, prepared material to transpose its messages into
images and communicated them during public performances in various parts of Europe, taking into
account the symbolic itineraries linked to its set of themes.
In 2008 the set of themes chosen for the first part of the "Sharing All Voices" programme, entitled
MOVING VOICES, was "Nomadic cultures" along the following lines: what are their specificities, how
do they transform and adapt in relation to the countries and other cultures they encounter and cross?
What are their contributions to European culture? And how can artists translate the messages of wisdom
of these cultures into their own artistic and transmissible language, making them the ambassadors of the
values embodied by these cultures "in movement"?
In 2009 the set of themes chosen for the second part of the programme, entitled GREEN VOICES, was
"Cultures and environment" along the following lines: how are artists linked to nature, what is the
significance of this link, why are the elements of nature a source of inspiration to artists, how can the
artists increase awareness about the importance of respecting nature in this context?
In 2010 the set of themes chosen for the third part of the programme, entitled ISLAND VOICES,
focused on the concept of island as a metaphor for the islets of resistance towards a system that limits
the development of being and creativity. The term "Islands" referred here to the "artists-ambassadors" of
the project, who moved in small groups and in different contexts in order to transmit and share the
advances of the project in practical ways.
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c. The "Voices for Tomorrow" programme
The objective of this programme was to develop and expand a European network of artists called "artistsambassadors of cultures", who were the spokespersons for the values of sharing and respect of the
Foundation and whose mission was to transmit artistic methodologies promoting integration and creativity.
The 2012 work programme was set within the "Voices for Tomorrow" programme which spanned over
several years and focused the artistic action of the Foundation on the theme "Social Integration and
Creativity".
The main objective of "Voices for Tomorrow" was to capitalise upon the achievements of the "Sharing
all Voices" artistic methodology, initiated within the framework of the 2008-2010 programme on the
basis of an interdisciplinary approach, improvisation and interculturalism, and to strengthen the role of
the artists in their mission as "ambassadors of the cultures of Europe" in order to give a VOICE to the
cultures of Europe and encourage the integration of vulnerable groups through the practice of art.
To achieve this overall objective the programme pursued three specific objectives:
1. Identifying and training ambassadors of cultures who were sensitive to societal challenges so
they could become the carriers of the values promoted by Yehudi Menuhin.
2. Supporting the multidisciplinary artistic actions aimed at social integration through the practice
of art by reinforcing the work of project leaders in European schools belonging to the
Foundation's European network while extending this network to other countries and regions of
Europe.
3. Encouraging artistic creativity, intercultural dialogue and the mobility of artists living in Europe
on the topic of "social integration and creativity".
During every implementation year, the programme took place in seven different European countries.
The partnerships established for the programme originated in different sectors and cultures in order to
increase the opportunities for pooling and sharing as well as achieving a multiplier effect.
The targeted audiences were artists, children and young people, the general public, cultural minorities
and vulnerable and disadvantaged groups.

d. The Art4Rom programme
The Art4ROM programme aims at fostering intercultural dialogue, mutual understanding and social
inclusion among children (both Roma and non-Roma) aged from 5 to 10 by using an innovative
educational methodology based on the practice of arts at school and in non-school environments.
Art4ROM will meet the following needs:
• Improving the Roma's access to education
• Providing equal opportunities for lifelong learning (improvement)
• Reinforcing the Roma's active citizenship and promoting intercultural dialogue and social
cohesion.
Roma and non-Roma children will be involved in concrete,
innovative artistic projects. In the longer term, the involvement
of the Roma and non-Roma in the wider community through
education will contribute to optimize their access to education.
Moreover, the fruitful implementation of informal educational
tools such as music, dance, singing, visual arts or photography
will make it possible to improve the active citizenship of the
Roma people.
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e. The method
The artistic methodology being used is based on the principle of "fluid organic decision-making"
initiated by Thierry Van Roy within the framework of the "Sharing All Voices" programme of the
International Yehudi Menuhin Foundation.
The aim of this method is to decompartmentalize, open and widen creative abilities through creative
work within a group, by respecting a few specific rules that it entails. In the case of "Sharing All
Voices", this methodology is defined as a powerful tool to develop the humanist values of Yehudi
Menuhin among the group members, particularly respect, non-violence and fulfilment of the individual
through artistic creation, search for harmony with oneself and the diversity of the world.
This method is intended for artists and people wishing to work on their creative impulse regardless of
the field of application of their creativity.
In practical terms, the group becomes an organic entity through a preliminary work session, with its own
intelligence, dynamism and creativity in addition to the individual creativity of its members. It can be
compared to a shoal of fish that follow a group logic that is its own and not that of separated individuals.
Through the principle of "organic decision-making", creation within a group is always conducted by one
of the group participants and this leadership is established in an organic and fluid manner for a very
short while or for a longer experiment, according to the creative responses from the other members: the
one who gave the creative impulse at a certain time conducts the group, and he or she will immediately
relinquish the decision-making to another member in a fluid manner, always keeping in mind that the
individual must give precedence to the group.
The relationships comply with specific rules:
1. Mutual trust: responsibility towards the group and its process of creation.
2. Non-judgment: nothing is either good or bad; one essentially acts on creative impulses, not
taking individual opinions into account.
3. Non-verbal communication: no room for controversies, one experiments in order to decide;
one works on ethereal, corporal, sensory communication.
4. Putting oneself in jeopardy, in the creative field: a requirement as it widens the horizon of
one's own creativity.
5. Impermanence: creation is never frozen: the method is in keeping with the fluidity of time and
form and with the idea that a work of art can indefinitely be worked on. It is not the outcome
that is important but the creative process, which becomes a process of personal transformation
over time.
6. Non-production: ideally, the creation process starts out of nothing and without a determined
final aim, if not that to create something following the logic of the "group" entity.
7. One can have some "snapshots" (performances, sharing moments), but it remains a neverending "work in progress".
8. Adaptability: the creation of the group adapts itself in an fluid and immediate way to changes
and unforeseen events: composition of the group, external or internal element or event.
There is a "watchman" on the outskirts of the group, whose crucial role is only to ensure that the rules of
"organic decision-making" are respected and to guarantee creation through the fluidity of the power of
decision-making.
In due course, this methodology − experimented upon in the microcosm of artists, creative people and
children − will become a tool for the macrocosm, that is to say at the service of human groups in society
looking for societal answers through creativity.
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f. The "artists-ambassadors"
Artists-ambassadors are the spokespersons for the values embodied by Yehudi Menuhin and promoted
by his Foundation: creativity, integration, sharing, respect of diversity, transmission but also trust,
complementarities, reciprocity, listening, challenging dissonances, creative mixes, encounters as the first
step to creation, interdependence, openness, respect of the body and life, multiplication in diversity,
going towards foreigners with empathy and respect, searching for the whys of things, searching for
harmony with oneself and the diversity of the world.
They transmit these values through an artistic methodology based on the principle of fluid organic
decision-making developed by Thierry Van Roy and based on various principles: mutual trust, nonjudgment, non-verbal communication, putting oneself in jeopardy, impermanence, non-production and
adaptability.
The objective pursued is to promote the emergence of creativity and encourage the integration of
vulnerable target groups through the practice of art.
The very spirit of their approach is based on the principles of intercultural dialogue: listening to oneself
and others, reciprocal enrichment and negotiating a peaceful, creative way of living together.
Further information on the artists on the “Voices for Tomorrow” website (www.voicesfortomorrow.eu)
or in our Artists-Ambassadors booklet.
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Oto Bunda

Alain d'Ursel

(dancer et musician)- Slovakia

(psychotherapist and teacher)
- Belgium

Sophie Lupcin

Milton Paulo

Antonino Talamo

(musician and singer) – Iran

(IYMF Head of
communication) – Belgium

(dancer & choreographer) –
Brazil

(percussionist) – Italy

Gilles Apap

Jean-Yves Bardoul

Cristina Candela

Marlene Dorcena

(flamenco dancer) – Spain

(singer) – Belgium

Nicolas Ankoudinoff

Miguel Arcos

(saxophonist, improviser and
composer) – Belgium

(musician and painter) –
Ecuador

Rouben Haroutounian

(violinist) – France
(violinist) – France
N’Faly Kouyaté

Marianne Poncelet

Andor Timar

Volker Biesenbender

(musician) – Belgium

(IYMF Executive Vicepresident) – Belgium

(actor, director and artistic
manager) – Hungary

(violinist) – Switzerland
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Aleksandar Caric

Quentin Dujardin

Raul Laiza

Isabelle Maurel

(guitarist) – Belgium

(music and theatre director) –
Italy

(dancer) – France

Barbara Valentino

Iva Bittova

Jason Carter

(singer) – Italy

(violinist) – Czech Republic

(musician, comedian and
teacher) - Yugoslav

Michelangelo Rinaldi

(musician) – Italy
Carlo Dumont

Maria Lekranty

Mestre Niltinho

(violinist) – Italy

(singer) – The Netherlands

Thierry Van Roy

Patries Wichers

Shanglie Zhou

(artistic director) – Belgium

(multidisciplinary artist) –
Belgium

(video maker) – Belgium

(Capoeira dancer) – Brazil

(musician) – United Kingdom
Matthieu Saglio

(cellist) – Spain
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4. Concerts and artistic productions
Since its setting-up in 1991, the Foundation has organized a high number of multicultural concerts in
order to illustrate possible meetings between various cultures through music and all the arts.
•

Reviving this tradition, it organized a tribute concert to Yehudi Menuhin in 2002, bringing
together classical music artists, Berber and Roma artists around a common melody in tribute to
the Maestro.

•

In 2003 the Foundation organized a concert event involving MUS-E® children and artists on the
basis of a Gypsy tale adapted for stage by the Berber storyteller Hamadi. This production was
called “MUS-E on stage”.

•

In 2004 the Foundation organized a concert-travel entitled “Travelling Voices”, presented by
par Hanna Schygulla and bringing together voices from different cultures (Loreena McKennit,
Esma Redzepova, Angélique Ionatos, Melanie Gabriel and a children’s choir made up of pupils
of Martina Catella).

•

In 2005 the Foundation invited Gilles Apap and his group, The Colors of Invention, for an
original interpretation of Vivaldi’s Four Seasons.

•

In 2006 the Foundation presented the “Taiga Maya” project as a world premiere – a concert with
Melanie Gabriel and her musicians, echoing Maya and Yakut musicians via new technologies −
an original project devised by the musician Thierry Van Roy, which fosters intercultural
dialogue on stage while giving a voice to little-known ancestral cultures.
In 2006 the Foundation also produced an original concert for one of its structural sponsors. This
event, entitled “Dancing Violins”, took place in March in Luxembourg in the presence of the
Grand Duke Henri of Luxembourg.

•

In 2007 the Foundation presented two concerts: one in Moscow in November which took place
at the Embassy of the Grand Duchy of Luxembourg with Gilles Apap and the Colors of
Invention and one in Brussels for the Gala of the Foundation in December with the Trio
Avodah, Zoltán Lantos, Miklós Lukács, the Lubos Holub Ensemble and the Glotte Trotters. It
also submitted an artistic concept for the Gala organized by Deutsche Post World Net.

•

In 2008 the Foundation presented a concert called "Share the World" to symbolize the
conclusion of the European project it carried throughout the European Year of Intercultural
Dialogue. This concert gathered fabulously talented artists: Ivá Bittová, the Loyko Trio, Natacha
Atlas and Marlène Dorcena. Constructed as a dialogue between two fellows: Hamadi, Frenchspeaking storyteller, and Tom Vout, Flemish-speaking storyteller, relayed by storytellers from
different countries echoing the tales by the children on the birth of our universe in Italian,
Turkish, Portuguese, Hungarian, German, English and French entwined with colourful
performances from the artists.

•

In 2009 the International Yehudi Menuhin Foundation organized a dinner-concert in Brussels to
commemorate the tenth anniversary of Yehudi Menuhin's death. To mark this date the violinists
Gilles Apap and Didier Lockwood paid him a vibrant musical tribute.

•

In 2010 the International Yehudi Menuhin Foundation organized two major concerts, one in
Italy and one in Belgium.
To celebrate its 100th anniversary, Assonime asked the IYMF to organize the concert “100
minuti per 100 anni” (100 minutes for a hundred years). The concert took place in the Sala
Sinopoli of the Auditorium Parco della Musica in Rome. Nine musicians and dancers from the
International Yehudi Menuhin Foundation and 12 musicians from the Orchestra di Piazza
Vittorio met for one evening and became an enchanted orchestra that embodied the colours of
the world and expressed the power of music to unite beyond any barrier.
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The Foundation also presented a concert called “Voices in Dialogue” with a short performance
by the artists-ambassadors and a major concert by the world-famous percussionist Burhan Oçal
and his Istanbul Oriental Ensemble.
•

In 2011 the International Yehudi Menuhin Foundation organized a Gala Dinner and concert on
October 10 in Brussels, Belgium, to celebrate the 20th anniversary of the setting-up of the
Foundation by Yehudi Menuhin. The concert, presented by Marianne Poncelet, Executive VicePresident of the IYMF, was a metaphor for all the concerts performed by the Foundation since
its creation: a musical journey through cultural diversity, brilliantly interpreted by renowned
artists such as Michael Guttman (tango Argentina), Gilles Apap (Indian classical music), Belén
Maya (flamenco and Indian dance) and Albrapsodie (Balkan music). It ended with masterful
delivery by Dani Klein (Vaya con Dios), the godmother of the evening, who then met all the
musicians on stage for a finale full of emotion with Gelem Gelem, the international anthem of
the Roma, as a reminder of the deep attachment that Yehudi Menuhin held for them.
In 2011 artists from the “Voices For Tomorrow” programme participated in the national training
of MUS-E® artists in Hungary. They took part in an artistic residential session in Tapovan
(France) to prepare for a participative performance in front of an audience of 200 people
interpreting the Indian musician Prakash Kandassamy. They encountered CEOs and top
managers from various countries and regions in Croatia. It ended with a production of small
improvisation performances. Apart from these concerts which now constitute an annual event,
the Foundation regularly organizes exhibitions, artistic productions of children from the various
countries taking part in the MUS-E® programme (e.g. “The world is my village”, a travelling
exhibition that includes pictorial and visual works by children and artists from the MUS-E®
network). In 2008 a group of seven MOVING VOICES artists toured Central Europe,
presenting improvisation workshops and performances. In 2009 artists from GREEN VOICES
took over during participative workshops or took part in Sharing Moments in front of various
audiences from the south to the north of Europe: Denmark, Italy, Greece, Spain, France,
Germany and Belgium. In 2010 artists from ISLAND VOICES participated in the national
training of MUS-E artists in Portugal, Hungary and Spain by providing specific workshops, as
they did in Croatia. They participated in an artistic residential session in France to prepare for a
performance which was presented at the annual concert of the Foundation in Brussels ("Voices
in Dialogue").

•

In 2012 the IYMF participated in the Roma International Day in Brussels, Belgium. A gala
dinner followed by a concert was arranged in Györ, Hungary. During the Foundation's General
Assembly a concert was organized with the artist Karin Baggili in Dolce La Hulpe, Belgium.
Workshops with Non-Roma and Roma children from Moldavia (nad Bodvou) to Slovakia were
set up in collaboration with local partners and finished with a special performance by Ida
Kelarova and her Roma musicians and the "Voices For Tomorrow" artists. Finally in Brussels,
Belgium, the Foundation organized a concert to celebrate cultural diversity and solidarity with
the participation of Dani Klein (Vaya con Dios), the godmother of the event, Iva Bittová,
Marianne Aya Omac, Amparo Cortés and Maurane.
In 2012 artists from the “Voices For Tomorrow” programme participated in the training of
MUS-E® artists in Bern (Switzerland) and concluded the event by a special concert. They took
part in an artistic residential session in Tapovan (France) to prepare for a participative
performance to conclude the Planetary Garden Symposium organized by the Tapovan Centre.
Apart from these concerts which now constitute an annual event, the Foundation regularly
organizes exhibitions, artistic productions of children from the various countries taking part in
the MUS-E® programme (e.g. voice training and Roma culture workshops given by Ida
Kelarova).

•

In 2013 the International Yehudi Menuhin Foundation organized a gala-concert to mark the
completion of the "Voices for Tomorrow" European programme. The event gathered on stage the
artists-ambassadors of the programme for an original illustration of intercultural dialogue with singer
Yasmin Levy as a guest of honour together with musicians Ishay Amir, James ‘Cuffy’
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Cuthbertson, Tom Driessler, Vardan Hovanissian, Alex Stanford and Eleanor Stanford. This
prestigious national event highlighted the work of artists-ambassadors from various cultures and
disciplines as creators of potentials and enabled the IYMF to thank all its supporters while
bringing together artists with undisputed prestige in support of the Foundation's ground work.
The Foundation also organized several artistic workshops and concerts, particularly in Serbia,
France and Finland. The purpose of these concerts was to work with local minorities in the field
of arts and creation.
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5. Residential artistic seminars – exchanges in creations
•

Since 2004, the Foundation has proposed thematic international workshops bringing together
artists from several countries around music (Belgium – Saint-Hubert), singing (Belgium – SaintHubert) and movement – body and rhythm (Belgium – Lasnes). This practice was developed in
2005 with international workshops on dance (May 2005 – Portugal) and on music creation for
films (Autumn 2005 – Normandy).

•

In 2006 it also organized a residential music creation workshop with musicians from several
countries, followed by concerts and the production of an original CD featuring the workshop
results. The music produced was used as a soundtrack for the documentary film “Menuhin’s
Dream” illustrating MUS-E® practices in several countries.

•

In 2007 the IYMF organized three artistic residential workshops in partnership with its member
associations: on performing arts in Germany (Hamburg), on animation in Italy (Genoa) and on
visual arts in Great-Britain (Glasgow).

•

In 2008 it organized several artistic residential workshops within the framework of its European
project "iyouwe SHARE THE WORLD", part of its "Sharing all Voices" programme, and also
for the European project Ex-Tra. These residential sessions gathered artists from various
disciplines and cultures in Hungary (Bükfurdo), France (Normandy), Great-Britain (Scotland),
Finland (Kaustinen) and Slovakia (Banská Bystrica).

•

In 2009 it organized a series of artistic residential sessions planned within the framework of its
"Sharing all Voices" programme, with the theme "Green Voices". These residential sessions
gathered artists from various disciplines and cultures in France (Normandy), Spain (Andalusia),
Greece (Athens), Denmark (Holstebro) and Italy (Naples).

•

In 2010 it organized two artistic residential sessions planned within the framework of its
"Sharing all Voices" programme. These residential sessions gathered artists from various
disciplines and cultures and took place in France and in Croatia.

•

In 2011 it organized six artistic and multidisciplinary actions/workshops within the framework
of its “Voices for Tomorrow” programme. These actions/workshops gathered artists from
various disciplines and cultures in France (Normandy), Croatia (Cres Losinj), Moldavia (nad
Bodvou), Slovakia (Košice), Germany (Frankfurt) and Poland (Subice).

•

In 2012 it organized an artistic and multidisciplinary action/workshop within the framework of
its “Voices for Tomorrow” programme. This action/workshop gathered artists from various
disciplines and cultures in France (Normandy).

•

In 2013 the Foundation also organized several artistic workshops, particularly in Serbia, France
and Finland. In Serbia a multidisciplinary artistic workshop took place with local minorities in
Novisdad. In France the Foundation held a residential training session on collective creation in
Normandy, France. Finally, in Finland, multidisciplinary artistic workshops were organized
with teachers and educational experts from the Helsinki University. Artists from different
cultures and backgrounds worked together to improve personal development and co-creation.
In 2013 an artistic workshop on voice for children was held in order to discover the Roma
culture. This workshop was set up by MUS-E® Belgium in collaboration with Mattel and Ida
Kelarova.
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6. European projects
The International Foundation is the interlocutor of European institutions, be it the Parliament, the
Commission, the Council of Europe or the UNESCO.
It also acts as an ambassador for its network with other European networks working along the same
lines, such as the European Music Council, ENCATC or the EAC (European Association of
Conservatoires). In 2008 it participated in two platforms inaugurated by the Directorate General of
Education and Culture of the European Commission: the platform on cultural enterprises and the
platform on artists’ mobility.
The IYMF regularly participates in specific European projects as team leader or partner.
All these actions are made possible through the networks it constitutes or leads and it is thanks to the
artists who carry the project through to the schools, in their own environment, in their artistic practices
that the International Foundation can develop its message. The artists and partners of the International
Foundation are the "Ambassadors" of this society of peace we all aspire to. As underlined Yehudi
Menuhin, "we should share our art, our landscapes, our sorrows and our joys, we should widen our
horizons. Thus we will gain true understanding of groups of human beings who are suffering from
persecution".
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7. Calendar of activities in 2013
Participation to the ROMED symposium launched by the Commission and the Council of Europe – 17 >
18 January
Art4Rom – Kick-off meeting of all partners involved in Brussels – 23 > 25 January
Participation to the Board of MUS-E Italia – 12 March
Participation to the Board of MUS-E Belgium – 22 March
Development of actions focused on multidisciplinary artistic workshops in favour of cultural minorities in
Serbia in collaboration with the Educons Vojvodina University (Serbia) in a country that is not yet a member
of the Foundation's network and organization of a closing event reflecting these practices – 15 > 19 April
Voices For Tomorrow – Discovering the Roma culture through singing. Voice liberation workshops with
Czech artist Ida Kelarova for adults (1st day) and for children from a MUS-E class of Belgium (2nd day), in
partnership with MUS-E Belgium with the support of the Mattel Foundation, Brussels, Belgium. – 24 > 25
April
Art4Rom – 2nd partner meeting at the Roma Education Fund’s Office, Budapest, Hungary – 7 > 10 May
Meetings of operators and continued transmission and experiment with the artistic method based on
interdisciplinarity during training workshops-exchanges conducted by the artists-ambassadors with the
project carriers from the Foundation's network (Spain) in collaboration with the Fundación Yehudi
Menuhin España – 21 > 23 May
Residential session on multidisciplinary artistic creation and media coverage of a dissemination event
during the international symposium of the Tapovan Centre Tapovan (France) – 27 > 30 May
General Meeting of the Yehudi Menuhin Foundation in Brussels, Belgium, brining together members
from 12 countries and associate experts working in the field of cultural diversity – 6 June
Dissemination of the "Voices for Tomorrow" programme during the General Meeting of the Platform for
Intercultural Europe, of which the Menuhin Foundation is a member, in Brussels, Belgium – 10 and 11 June
Participation to the meeting of the European Roma Platform, Brussels, Belgium – 27 June
Multidisciplinary artistic creation and media coverage of a dissemination event in the form of a
multicultural concert + tribute to Teresa Berganza, with an original repertoire proposed by the artistsambassadors of the Menuhin Foundation in collaboration with the CIMA Festival in Monte Argentario,
Italy – 23 > 25 July
Continued transmission and experiment with the artistic method based on interdisciplinarity during
training workshops-exchanges conducted by the artists-ambassadors with artists from the MUS-E network
in Vienna, Austria, including artists from Austria, Hungary and Kosovo – 14 > 15 September
Art4Ron – 3rd Partners meeting + piloting on Roma culture in Kosice, Slovakia – 23 > 28 September
Multidisciplinary artistic workshops and conferences intended for researchers, teachers and experts from
the Helsinki University in collaboration with MUS-E Finland – 14 > 19 October
Closing gala-concert and dinner for the completion of the "Voices for Tomorrow" programme, bringing
together the artists-ambassadors of the programme, exhibition on the achievements of the MUS-E
programme on the occasion of its twenty years of existence and multicultural concert illustrating cultural
diversity in the presence of EU authorities in Brussels – 3 December
Continued follow-up, monitoring and evaluation of the programme (Belgium) and final evaluation
report on the "Voices for Tomorrow" programme – January > December
Preliminary contacts with a view to the sustainability of the programme in the longer term: with the city
of Lucca in Italy, the Luxembourg University within the framework of its transatlantic dialogue with US
universities, the city of Bilbao in Spain, the University… – January > December
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Board Meetings
Several IYMF Board meetings take place every year. On these occasions the different activities of the
Foundation are planned and evaluated. In 2013 the Board meetings took place in Brussels on 15 March
and 23 October.

8. Value enhancement and visibility
a. Introduction
In 2013 the objective of our actions was to increase the visibility and renown of the IYMF and the
MUS-E® network. Locally we developed the visibility of the following programmed activities:
Visibility in the partner countries of our "Voices for Tomorrow" programme;
The promotional tools used were press activities and local external actions, publications and
internet circulation.
The target audiences reached by our action were public institutions at national and European levels,
significant personalities supporting us in our actions, the public at large in each of the countries where
our actions took place, private partner companies, local authorities and entities as well as the
beneficiaries of our programmes: children, parents, families, artists, teachers, minority and cultural
groups, neighbourhood associations.
•
•

The "Voices for Tomorrow" programme benefited from press and communication about:
•
•
•
•
•
•
•
•

Photographic coverage,
Production of posters, datasheets in various languages,
Production of various promotional materials (kakemonos, leaflets…),
Updating of websites,
Production of films and performances at national level,
Circulation of press releases,
PR coverage,
Radio – TV.

Several documents were produced within the framework of the "Voices for Tomorrow" programme:
•
•
•

A datasheet of the programme,
Preparatory documents for the activities, leaflets and posters,
Final reports.

b. The MUS-E® programme
A draft starter kit has been developed for the network. The website has been regularly updated and
presents all the activities of the Foundation in a clear manner: www.menuhin-foundation.com
The website dedicated to the "Sharing All Voices" programme has been updated and further enhanced
with interviews of artists, photos, press articles, powerpoints on good practices intended for the artists of
the network: www.sharingallvoices.com
The website dedicated to the "Voices for Tomorrow" programme has been updated and further enhanced
with biographies of artists, our publications, a blog and a forum: www.voicesfortomorrow.eu
The website dedicated to the "Art4Rom" programme has been regularly updated. It includes all the
information relating to the programme, including the progress achieved and the Foundation's partners
for the project: http://www.art4rom.eu/
The e-newsletter includes a MUS-E section with the activities taking place in the different national
associations, a summary of the IYMF international activities as well as notices from the different
European networks with similar practices and interests.
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Newsletters are sent by e-mail to a mailing list comprising our entire target audience.
•

"Let’s Share the News" February 2013 issue;

•

"Let’s Share the News" October 2013 issue.

Newsletters can be downloaded from our website www.menuhin-foundation.com under the Newsletter
section.

c. P.IN.O.K.I.O Project (www.pinokio.eu)
The P.IN.O.K.I.O. project − Pupils for INnOvation as a Key to Intercultural and social inclusiOn − is a
European project co-funded under the "Comenius Multilateral Projects" action. The project (2009-2011)
is addressed to pre- and primary schools. The aim of the project is to work out contents and methods to
support positive intercultural communication, based on the examples and analysis of tales’ characters
from children's literature. The tools created have been used in classes with trained teachers, dealing with
children from different linguistic and cultural backgrounds.
The project puts a strong emphasis on teachers’ training and the involvement of families in the learning
process set up by a specifically created model.
The project leader was the Fondazione Nazionale Carlo Collodi and other co-partners: University Cà
Foscari in Venice, University of Madeira, Aristotle University of Thessaloniki, the Mosaic of Sound and
Art Ltd. In England a few “silent” partners joined the project, such as the Anna Lindh Foundation, the
SEED association in Switzerland...
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9. Organs of the International Yehudi Menuhin Foundation
a. General Meeting
In addition to the individual members making up the General Meeting of the International Yehudi
Menuhin Foundation, one member per national MUS-E® association is appointed to be part of the IYMF
General Meeting in order to share and support its values, views and projects.

i.

Honorary Committee

Effective Members
The members of the Board as well as:
Luciana Castellina (IT)
Paulo Coelho (BR)
Philippe Demain (BE)
Catherine Dolto (FR)
Eduardo Marçal Grilo (PT)
Marie-Therese Huppertz (DE)
Juan de Dios Ramírez Heredia (ES)
Hanna Schyggula (DE)
Alessandra Silvestro (IT)
Rita Sussmuth (DE)
Nicolas Tavitian (UK/FR)
And a representative from each national structure:
Austria
Belgium
Finland
France
Germany
Kosovo
Hungary
Israel
Italy
Portugal
Spain
Switzerland

MUS-E Austria
vzw MUS-E Belgium
MUS-E Finland
Courant d’Art
MUS-E Deutschland GmbH
MUS-E Kosova
MUS-E Hungary
The Jaffa Institute
MUS-E Italia Onlus
Associaçâo Menuhin Portugal
Fundación Yehudi Menuhin España (FYME)
MUS-E Schweiz/Liechtenstein
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ii.

Honorary Members

The IYMF brings together artists and intellectuals who can advise us on our various projects and further
increase the impact of the Foundation’s work.
Salvatore Accardo (IT)
Gilles Apap (FR)
Volker Biesenbender (DE)
Jean-Pierre Changeux (FR)
Gianfranco De Bosio (IT)
Jan Figel (SK)
Jean-Pierre de Launoit (BE)
Albert Jacquard (FR)
Jorg A. Henle (DE)
Dani Klein (BE)
Didier Lockwood (FR)
Federico Mayor Zaragoza (ES)
Pasqual Maragall (ES)
Pierre Rahbi (FR)
Michel Serres (FR)
Ravi Shankar (IN)

iii.

Associate Members

The Associate Members participate in the European projects developed by the IYMF and share the same
objectives.
La Maison du Conte – Brussels, Belgium
Centre Tapovan – France
Terre et Humanisme – France
Brunnen Passage – Vienna, Austria
Haydn Conservatoire – Eisenstadt, Austria
Divadlo z Pásže – Banská Bystrica, Hungary
Institut de Recherche, Formation et d’Action sur les Migrations (IRFAM) – Belgium
Roma Education Fund (REF) – Hungary
Odin Teatret – Denmark
Finca San Juan – Spain
Europa Nova Academy – Croatia
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b. Board
The IYMF Board is presided by Enrique Barón Crespo and composed of:
Guilherme d’Oliveira Martins (PT)
Ivan Hodac (DK)
Alexis Lautenberg (CH)
Stefano Micossi (IT)
George Metakidès (GR)
Alain Nandrin (BE)
Elly Plooij-van Gorsel (NL)
Marianne Poncelet (BE)
Werner Schmitt (CH)
Coen Teulings (NL)
Thierry Van Roy (BE)
John Vassallo (MT)
Kiran Vyas (FR)

c. Executive Committee
The Executive Committee, which has been allocated the daily running of affairs, is composed of Enrique
Barón Crespo, Stefano Micossi, Coen Teuling, Werner Schmitt and Marianne Poncelet.

10.

Support from Public authorities

The International Yehudi Menuhin Foundation is financed by the European Commission under a budget
line supporting institutions of European cultural interest.
“This project has been funded with support from the European Commission.
This publication reflects the views only of the author and the Commission
cannot be held responsible for any use which may be made of the information
contained therein.”
It also receives specific subsidies for a number of projects from the Region of Brussels-Capital within
the framework of the international influence of Brussels-Capital.
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11.

Partners

PRIVILEDGED
CREDIT SUISSE (LUXEMBOURG) S.A
ASSOCIATE
• MERIFIN CAPITAL
EUROPEAN PROJECT PARTNERS
• CENTRE TAPOVAN – France
• ETP SLOVAKIA
• MUS-E HUNGARY
• MUS-E SCHWEIZ/LIECHTENSTEIN
COMMUNICATION PARTNERS
• JWT GROUP
• MOSTRA
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Emil Horváth
Kornélia Horváthová
Richard Horváth
Roman Horváth
Leonard Horváth
David Horváth Forgáč
Nikola Horváthová
Otto Horváth
Irma Horváthová
Milan Hudak
35

Roman Jánoška
Tomas Kaco – Singer and pianist
Berkes Kálmán és Győri – philharmonics
Ida Kelarova – Singer
Dani Klein – Singer
Jan Koky
N’Faly Kouyaté – Musician and singer
Ondrej Krajňák
Raoul Laiza – Music and theatre director
Maria Lekranty – Singer
Rebecca Lenaerts – Drama and audio creation artist
Guessous Majda Mária
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Isabelle Maurel – Dancer
Belén Maya – Flamenco dancer
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Mestre Niltinho – Dancer
Anna Oláhová
Milton Paulo – Dancer
Forgács Péter
Michelangelo Rinaldi – Musician
Rafael Rodríguez Hidalgo – Guitarist
Alexandr Rybár
Leona Rybárová
Matthieu Saglio – Musician
Karoline de la Serna – Musician
Marián Ševčík
Antonio Talamo – Musician
Andor Timar – Theatre artist
Barbara Valentino – Singer
Patricia Van Cauwenberge – Musician
Thierry Van Roy – Music Producer
Patries Wichers – Multidisciplinary artist
Shanglie Zhou – Video artist
Bereczki Zoltán
VIP GUESTS
Yasmin Levy – Singer
Ishay Amir – Percussionist
James ‘Cuffy’ Cuthbertson – Guitarist
Alex Stanford – Pianist
Eleanor Stanford – Violinist
Vardan Hovanissian – Clarinet and duduk player
Tom Driessler – Double bass player
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12.

Values

CREATIVITY

Creativity and Constant evolution. “Each human being has the eternal
duty of transforming what is hard and brutal into a subtle and tender
offering, what is crude into refinement, what is ugly into beauty,
ignorance into knowledge, confrontation into collaboration, thereby
rediscovering the child’s dream of a creative reality incessantly renewed
by death, the servant of life, and by life the servant of love”.
Yehudi Menuhin

INNOVATION

"I am constantly thinking of ways and means to improve, alleviate,
protect, guide and inspire in practical terms …"
Yehudi Menuhin

SHARING

"… We should share our art, our landscapes, our sorrows and our joys,
we should widen our horizons. Thus we will gain true understanding of
groups of human beings who are suffering from persecution".
Yehudi Menuhin

COMMUNICATION

"… What you will hear is a distillation of a man in his 80th year whose
whole life was spent in constant communication – from listening and
exploring his own innermost within, to the listening to and the vibrating
with, through music speech and the written word, with the innermost
feelings of his fellow men and women, children and students, not
forgetting the flora and fauna of our own earth…"
Speech of Lord Menuhin – 27 September 1995 – Espace Leopold

RESPECT

Our Society - Music Should not be an Escape - Admiration and
Compassion for Others
"… The abuse of authority, the exploitation and the persecution of human
beings more sensitive and often more worthwhile than the offending
exploiter or persecutor, whether operating in physical proximity or, as
increasingly possible, at remote control – these aberrations, today
considered normal and even “justified” by exigencies termed “economic”
or “nationalistic”, these conditions which obtain in the lowest and the
highest levels of society in men’s minds and hearts, are abhorrent to me.
…"
Yehudi Menuhin – Unfinished Journey, Autobiography
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