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“ Life Is an art and every second
should be a moment of creation”

Yehudi Menuhin
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"Each human being has the eternal duty of transfayiwhat is hard and brutal into a subtle and tende
offering, what is crude into refinement, what islyugnto beauty, ignorance into knowledge,
confrontation into collaboration, thereby redisaawvg the child's dream of a creative reality ineedly
renewed by death, the servant of life, and bytliEeservant of love".

Yehudi Menuhin

The mission of the International Yehudi Menuhin Rdation is to perpetuate and disseminate the
philosophy and the humanist values of Yehudi Menukiho extolled the central place of art and
creativity in all processes of integration and paed and societal development.

In 2013, the work of the Foundation went alongftiikowing lines: the MUS-E® programme continued
to encourage the social and cultural integrationlofdren from all cultures through the introductiof
artistic activities in primary schools in Europehile the "Voices for Tomorrow" programme developed
and expanded a European network of artists callaehbassadors of cultures”, who are the
spokespersons for the Foundation's values: shadrggtivity, respect of cultural diversity and
transmission.

The 2012 work programme was set within the "VoifmgsTomorrow" programme which spanned over
several years and focused the Foundation's art&tion on the theme "Social Integration and
Creativity".

The main objective of "Voices for Tomorrow" wasdapitalize on the achievements of the "Sharing all
Voices" artistic methodology, initiated within tframework of the 2008-2010 programme based on an
interdisciplinary approach, improvisation and intdturalism, while strengthening the role of thiésas

in their mission as “ambassadors of the cultureSwbpe”. To achieve this global goal the programme
followed three specific objectives:

Identifying and training ambassadors of cultureowere sensitive to societal challenges so
that they could become carriers of the values ptethby Yehudi Menuhin;

Supporting the multidisciplinary artistic actionsnad at social integration through the practice
of art by reinforcing the work of project leadens European schools belonging to the
Foundation's European network while extending tigisvork to other countries and regions of
Europe;

Encouraging artistic creativity, intercultural diglie and the mobility of artists living in Europe
on the topic of "social integration and creativity"

The programme for 2013 followed on from the 201d 8612 programmes. It was devoted to more in-
depth training for ambassadors of the culturesuwbpe and disseminating the values that they chrrie

The objectives pursued in 2013 were the following:

1. Continuing to train the ambassadors of Europeaturad and traditions while increasing their
number and their impact in order for them to becdhee carriers of the values of creativity,
integration, sharing, respect and transmissiors Was achieved during the initial meeting of
operators irSpain in collaboration with thé&undacién Yehudi Menuhin Espafia and during the
residential session devoted to training for thee rof artist-ambassador which took place in
Austria and included artists belonging to the Foundatioe'svork (MUSE-Austria, MUS-E
Hungary, MUS-E Kosovo).

2. Continuing to support multidisciplinary artistic tms aimed at the social integration of
vulnerable audiences and the expression of cultarabrities through the practice of arts by
extending the IYMF network to other European coestrthis was achieved during artistic
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workshops and the multicultural concert organize&erbia in collaboration with the Educons
Novi Sad University (Voijvodina).

3. Reinforcing artistic creativity, intercultural dgue and artists' mobility on the theme of
integration and creativity: this was achieved dgrthe residential session on creation held in
France, thus strengthening the long-term partnershipbéisteed with the Tapovan Centre in
Normandy, and during the CIMA Festival and theute paid inltaly to Yehudi Menuhin as
the ambassador of cultural diversity.

4. Extending the innovative work of the Menuhin Founmlas artists-ambassadors to specialized
audiences such as teachers, researchers and dxpertthe Helsinki University irFinland in
partnership with MUS-E Finland.

5. Creating a visibility event that could federategattners around the values promoted by Yehudi
Menuhin, involving new potential partners alongsittee IYMF artists-ambassadors and
presenting what has been achieved over the thrawes yé implementation of the "Voices for
Tomorrow" programme at European level, in Brusdgédgium.

Thanks to the "Voices for Tomorrow" programme, Baindation reached new audiences, identified
new partners to develop common actions in 2013,jeiaed by artists sharing the same values, reached
out to Rom children and artists and conveyed thepes. This enabled us to identify potential new
partners in order to establish the bases of the MfBogramme in new countries.

This year too, the Foundation's work was undertakamks to the support of our structural partners,
which have faithfully assisted us in our effortssipite of the critical financial climate. Our than&lso

go to the European Commission; their recognitiothefquality of our work honours us and encourages
us to develop ever more projects highlighting diak and cultural diversity.
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Marianne Poncelet Enrique Barén Crespo
Executive Vice-President President
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Yehudi Menuhin, one of the greatest violinists bé 2 century, created the International Yehudi
Menuhin Foundation (IYMF) in Brussels in 1991 asiaternational non-profit-making association set
up by royal decree.

His vision was to give life to long-term projectgith the aim of giving a voice to the voicelessotigh
artistic expression in all its forms. The Internatll Foundation is at the core of this vision andrdinates
a network of associations which act as nationalraipes of its programmes, such as MUS%-Eor
example.

The task of the International Yehudi Menuhin Fourmais to remind the political, cultural and
educational institutions of the central place df amd creativity in all the processes of persomal a
societal development. Finding its inspiration i thumanistic work of Yehudi Menuhin, it initiates
artistic projects that give a voice to the cultysessent in Europe.

This task is carried out in several fields of action the basis of different programmes:

art at schoot the MUS-E® programme introduces art in primary sdbao develop children’s
creative powers and release their creative polettiias preventing violence and racism through
fostering harmony and a sense of aesthetics frenedhnliest age. Implemented in 11 countries,
MUS-E® now involves around5,000children from523 primary schools, thanks to support
from the European Union and many national and rediggovernmental authorities and
partners. OverOOartists take part in the programme. Lord Menuhimi'sh was that all children
could sing and dance at school every morning.

art and intercultural dialogue: gives a voice to non-represented cultural groupsrbgting a
platform through which these groups can expresaské/es at a European level.

Over thirty groups have joined this project in Bagpincluding the Roma, Armenians, Laps,
Csangos, Pomacks, etc. but also emerging minorifieday new partnerships are established
with cultural experts, minority advocacy groupgjsas, diverse associations or institutions in
their field of action (educational, social and eomimental) which combine their activities and
generate a thorough reflection in the platform e@around the Assembly of Cultures. Lord
Menuhin’s wish was that all cultural groups coulilzé real access to European authorities and
that European institutions could give all cultugabups the practical opportunity of expressing
themselves.

art on stage thematic multicultural concerts unite the voicese¥eral cultures through music,

singing or dance. Alongside Stéphane Grappelli,i FEhankar, Marcel Marceau or Miriam

Makeba to mention but a few, Yehudi Menuhin usethtmoduce us on stage to the soul of a
range of cultures through their musical expresditenknew how to find the words of the heart,
creating a magic space within which we were altedi It is this spirit that the International

Foundation strives to perpetuate today by orgamgisin annual concert or artistic event
illustrating intercultural dialogue on stage. Tha¥®&IF multicultural events carry a strong

message based on tolerance and understanding, is8hatép anchored in a wider reflection on
intercultural dialogue. They propose a dynamic andel illustration of the message of

integration through art and propose educationdstawhich artists, experts or teachers working
in the schools in Europe can make their own.

The artistic performances and participative workshdave allowed us to follow a new
approach: meeting varied and participative audignce

These actions make us visible in the media at les&l and present a European image enriched
by the contributions of artists from different cuks.

The outcome that this highlights is a collectiveation generated by several artists gathered for
the first time within the framework of the IYMF.




art in residence the international residential workshops organisgdhe International Yehudi
Menuhin Foundation gather artists from differeritunes encouraging the exchange of knowledge
and good practices during residential sessionsywelg their creativity to flourish and favouring
the emergence of collective creations. These emddboratories are at the root of future work
from the "artists-ambassadors" of the MUS-E® nekvard the partners.

art for Europe: for many years the International Yehudi Menuhin rdation has been a

successful participant in European projects asam tkeader. This was the case for “Nomadic
Tales”, “MUS-E® Connect”, “Children from Here, Talérom Afar”, “Diasporas and European

Citizenship”, “iyouwe SHARE THE WORLD” in 2008 fahe European Year of Intercultural

Dialogue, and more recently the Ambassadors prapeanAs partner or co-organiser, the IYMF
also participated in the EFMET project, it has takart since 2007 in “EX TRA, Exchange
Traditions” in collaboration with the EMC (Europe@viusic Council), and in 2009 in the

P.IN.O.K.I1.O European project led by the Fondazidtezionale Carlo Collodi. Since 2012 in

Art4dRom and since 2014 in Music4Rom.
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Reinforcing the programmes of the International @iHMenuhin Foundation and guaranteeing
its expansion in the European Union and beyond.

Encouraging the mobility of artists and intercudludialogue through different innovative
projects.

Promoting artistic collaboration between the nalanember structures through the creation of
common European projects.

Capitalizing on the reputation and relations of fhéernational Foundation with positive
repercussions on national member associationshenkY MF partners.

Profiling the International Foundation as a competepresentative in the debates of the non-
commercial sector as well as debates on artistatiduncand integration through art.

Profiling the name of the International Foundatsma European emblem of excellence.
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Follow-up and operation of the MUS-E® network: theasks include visits to national associations,
daily replies to enquiries from partners, publighperiodical newsletters, facilitating contactswesn
network members and contacts of artists with othetworks as well as collecting good artistic
practices.

Exploration of new project partnerships and folloprof existing partners.
Organization, follow-up and communication in redatito international artistic seminars.

A European communication strategy focused on th#&HYactions through publications,
conferences, multicultural events, using ad-hocronanication tools: website, newsletters, press
conferences, e-mailing journalists... Communicatieaches the different institutional levels
(European, national and local), the European nétsyaultural and artistic experts in the field of
education and interculturalism, artists and teaghard the public at large. This strategy relies on
local partners which are our national MUS-E® asstoams or other partners.

Producing events to support local communicationjciwhincludes the creation of thematic
concepts, identifying musicians or artists (famawusactive in the MUS-E® programme),
pooling of their practices and production of orgimulticultural events.

Exploring new fields of action with artists and tcwbl experts and interlinking domains (such as
the environment and the arts).

Consolidating the financial organisation of the I¥Mnd of its development through, amongst
others, the search for structural partners williogassociate their name with that of the
Foundation and to consolidate its action in theyltarm.

Organizing institutional meetings: annual Generaelihg, regular Board meetings, Executive
Committee meetings, MUS®EDevelopment Committee annual meeting, organizatiod
follow-up of the sub-working groups.




The purpose of the MUS-E® programme is the soam eultural integration of children through
introducing artistic activities, music, drama, darand plastic arts in primary schools in Europe.94U
E® thus contributes to the prevention of violemagjsm and social exclusion by providing an opening
to various cultures and awakening the individuahtive potential of children.

The MUS-E® programme was devised in 1993 by thestanding violinist and humanist Yehudi
Menuhin (1916-1999) and took on practical shapakbkdo the efforts of Werner Schmitt, head of the
music school at the Bern Conservatoire, and MagaRoncelet, Executive Vice-President of the
International Yehudi Menuhin Foundation.

MUS-E® is inspired by the educational musical cqiadgeveloped by Zoltan Kodaly (1882-1967), a
Hungarian composer, ethnomusicologist and teadtierconcept, circulated throughout Hungary, was
that music should be part of daily education anddmessible to everyone. Zoltan Kodaly defended the
idea that each country should know its own traddloculture. Yehudi Menuhin extended Kodaly’'s
concept by adapting it to the current realitiesniiticulturalism. While agreeing with Kodaly abdbe
importance of singing, he also insisted on the ingm@e of movement, the various senses, the badly an
the imaginary world in the practice of art fromfdint cultures.

!
Yehudi Menuhin outlined the following strong points

Art makes a decisive contribution to the intelletfuaesthetic and social development of a
person.

Art develops the personal ability to overcome diffiies and transcend them, drawing
additional strength from them.

The practice of art is a source of access to knbyde rooted in experience, it boosts the
pleasure of discovery, curiosity, interest and asdte other types of knowledge.

Art in general, and singing and dancing in paracufeconnects the body with the spirit and the
spirit with the body, while reconnecting emotionghvthe mind and the mind with emotions.

Artistic expression generates new relationshiph witrselves and the outside world.

Discovering traditions from their region of origielps children rediscover their own cultural
heritage, sometimes forgotten in migratory situagio

Art creates links between an individual and diffeéreultures. Artistic creation contributes to
shaping a common culture and reinforces the feefrigelonging.

Art is a tool for developing self-respect and resger others.
Art can contribute to the development of socialaipics based on interdependence.
Art and school can mutually enrich one another.

Through culture and art, we can strive for a gregiality of life.
!

MUS-E® establishes connections between three fields: the artistic, educational and social
fields.

Social field the MUS-E programme primarily focuses on children who mayabesk of social
exclusion. Targeted schools are mostly locatedré@asawhere various cultures coexist, with
difficulties linked to cultural mutations, and wkechildren have no access to artistic education.
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We bank on these so- called “difficult” schools imgva wealth of potential and riches which
can be enhanced by developing suitable projects. MIS-E® programme helps bring out
children’s many qualities and resources as wethasrichness of their cultural diversity, thus
countering social stigma. Research has shown tetparents living in poor areas have a
negative perception of school. The productionshefrtchildren outside the school change this
perception and help them become involved in theacbnvironment.

Educational field an artistic approach complements the educati@viged in this type of
school, which results in children increasingly neyag school as a gateway to knowledge and
the development of social skills. It also helpscheas discover a different kind of educational
system, since priority is given to an approachrigkinto account children’s favourite subjects
and activities, their abilities, their level of ddepment and their cultural diversity. The
educational approach of the MUS-E® programme isthasn the assumption that children
already have their own kind of knowledge and celtamd that enhancing these factors gives full
meaning to school as a place for developing satidlls. The artist/teacher partnership within
MUS-E helps teachers not to experience their rol@ be experienced as the one and only
holders of knowledge, but as people accompanyinlgireln in their search for knowledge.
When dealing with some parts of the school curtylteachers can also use as a basis what
has been experienced by children during MUS-E®viets.

Artistic field: art, which is often minimized in the schoc
curriculum or in practice, is a powerful tool foroasing
the thirst for knowledge, the knowledge of othard #heir
culture, and collective work. Awakening childrenfl
creative potential develops their capacities failience, in
other words their capacities for overcoming thebpems
linked to difficult living conditions.
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The MUS-E® programme is implemented at local and nationaélléirough associations or national
foundations which are linked to the IYMF by a reiadle agreement. This agreement specifies the
implementation criteria of the programme, the dyalind respect of the spirit of cooperation and
opening of the network operated by the IYMF andpsuied by the different structures. They are also
bound to submit a report every year on their aitisiand the management of the programme at nétiona
level.

The role of the IYMF is to legally protect the MUE® name and to coordinate and develop synergies
between the different national structures. It dgmches the bases of a development strategy peces

of territory and partnerships. MUS-E® is thus marel more represented by associations or platforms
which are already active in the educational orstictiworld. The network thus expands and becomes
richer through wider experiences, becoming at #mestime a force to be reckoned with in the field a

in the educational policies of the different coiedr

The IYMF also develops its fundraising role for thikJS-E® network, scrutinising and following up
the proposals of potential benefactors submittethbynational structures, proposing European pi®jec
or developing relations with various foundations.

Furthermore, to ensure the coherence and shariegpatriences, national coordinators meet within the
framework of an International Coordinators Comneit{éCC). The fundamental objective of the ICC,
set up within the International Foundation, is tmg) together MUS-E coordinators in order for them
share their experiences and know-how and enrictietshpractices.

Ensuring that reflections on the evaluation of pnegramme are implemented by national structures
(reflection committee in Germany, in Belgium orFrance, where the project expanded to three further
towns - Lyon, Paris and Lille- thanks to the support of Beiersdorf AG and the dation de
I'Orangerie. For its part, the IYMF gathers the ménes of reflection on evaluation, communication
and organizes the pooling of projects at Europewel!
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2013 saw an overall increase in the figures rajatinthe network (please refer to the MUS&ble of
schools, artists and classes). The Coordinatorstingethat took place in 2011 focused on evaluation
communication, identification and implementation"’odmmon projects” at the European as well as the
international level (including Israel).

The main issue for the MUS-E® partners, in additiorfollowing up and maintaining the quality of
work at local level, is the international expansairthe network. A choice of options must be taken
order to ensure a development that matches thediglameans of the Foundation.

The Board of the Foundation therefore decided tomgavith the Development Committee, which will
centralize the setting-up proposals for MUS-E®ha hew countries, coordinate them in accordance to
the strategy chosen by the Board and, where apptepfollow the implementation.

Each national association/foundation that implesé¢né MUS-E® programme has its own evaluation
scheme which complies with the requirements of different grant givers and the criteria of the
different education systems. For its part, the IYMbillects these practices and pools the different
formats of evaluation in an intranet which act&assource and provides examples for the coordimato
On the other hand, with its international workshahe IYMF can also acquire a better understandfng
the good practices the artists implement and lipkhe MUS-E® practices of the different countries
involved. European projects are also an importaay v confront the challenges encountered in the
network in implementing artistic practices in sclsoand propose joint explorations or new solutions.
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The Assembly of Cultures of Europe (ACE), a propar to the heart of Yehudi Menuhin, is coming to
life again in the shape of international thematncainters bringing together experts from various
minority groups in Europe.

‘&
Since the idea promoted by Yehudi Menuhin was @liahe cultures present in Europe should become
an integral and citizen part of Europe, the culiuakso had to represent this European dimensitiremit
own level and invest it with their own artistic aoaltural genius. In order to represent and higtlibis
creative diversity, the ACE was constituted as atfpim for debates, contacts, understanding and
opening on the challenges facing the world.

With this in mind, we organized a symposium in Bdwoa in 2005 on "Diasporas and European
Citizenship". Over the previous year, the Interoradl Foundation gathered numerous experts andsartis
from European cultural groups, who could be invdlire field actions such as those undertaken by the
MUS-E® programme.

The experts involved at the time wished to resuned tdiscussions and enhance them with the IYMF
through an informal network. These meetings inspthe International Yehudi Menuhin Foundation to
set up a three-year programme "SHARING ALL VOICESIming to explore new paths of artistic
creation in collaboration with the European pardnéat shared this desire and curiosity and wisbed
contribute their expertise and know-how to our apph. The distinctive feature of this approach was
the highlighted role of the artists, be it socinhovative, educational or inspirational. They werebe
the "ambassadors" at the core of the [YMF’s mission

This was how in 2008 we initiated the first stadeoor three-year programme "Sharing all Voices",
which lasted until 2010. We continued with the "v&8 For Tomorrow" programme which started in
2011 for another three years, then the "Art4Rondgmmme was launched in 2013 in line with the
above.

ety (o
In this programme, the International Yehudi MenuRisundation shared the voices of artists, music,
cultures and nature through the training of amlmesaof cultures who could express themselves
creatively on stage, in participative workshops aidiring moments. To help in this task, the
Foundation called upon experts on these culturespaped material to transpose its messages into
images and communicated them during public perfones in various parts of Europe, taking into
account the symbolic itineraries linked to its gethemes.

In 2008 the set of themes chosen for the first parthe "Sharing All Voices" programme, entitled
MOVING VOICES, was "Nomadic cultures" along theléoting lines: what are their specificities, how
do they transform and adapt in relation to the tdes and other cultures they encounter and cross?
What are their contributions to European culture® Aow can artists translate the messages of wisdom
of these cultures into their own artistic and traissible language, making them the ambassadotseof t
values embodied by these cultures "in movement"?

In 2009 the set of themes chosen for the secorticopéne programme, entitted GREEN VOICES, was
"Cultures and environment" along the following Bneénow are artists linked to nature, what is the
significance of this link, why are the elementsnature a source of inspiration to artists, how iten
artists increase awareness about the importan@spécting nature in this context?

In 2010 the set of themes chosen for the third parhe programme, entitled ISLAND VOICES,
focused on the concept of island as a metaphath#oislets of resistance towards a system thatdimi
the development of being and creativity. The telstahds" referred here to the "artists-ambassadirs"
the project, who moved in small groups and in défe contexts in order to transmit and share the
advances of the project in practical ways.
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The objective of this programme was to develop exphnd a European network of artists called "aftist

ambassadors of cultures”, who were the spokesperfswnthe values of sharing and respect of the
Foundation and whose mission was to transmitiartistthodologies promoting integration and creitivi

The 2012 work programme was set within the "VoimesTomorrow" programme which spanned over
several years and focused the artistic action efRbundation on the theme "Social Integration and
Creativity".

The main objective of "Voices for Tomorrow" wasdapitalise upon the achievements of the "Sharing
all Voices" artistic methodology, initiated withthe framework of the 2008-2010 programme on the
basis of an interdisciplinary approach, improvisatand interculturalism, and to strengthen the ofle
the artists in their mission as "ambassadors ottheires of Europe” in order to give a VOICE te th
cultures of Europe and encourage the integratioulferable groups through the practice of art.

To achieve this overall objective the programmespead three specific objectives:

1. Identifying and training ambassadors of cultureowlere sensitive to societal challenges so
they could become the carriers of the values prethby Yehudi Menuhin.

2. Supporting the multidisciplinary artistic actionsnad at social integration through the practice
of art by reinforcing the work of project leadenrs European schools belonging to the
Foundation's European network while extending tigsvork to other countries and regions of
Europe.

3. Encouraging artistic creativity, intercultural digbe and the mobility of artists living in Europe
on the topic of "social integration and creativity"

During every implementation year, the programmektptace in seven different European countries.
The partnerships established for the programmenatigd in different sectors and cultures in oraer t
increase the opportunities for pooling and shasimgvell as achieving a multiplier effect.

The targeted audiences were artists, children athgy people, the general public, cultural minositie
and vulnerable and disadvantaged groups.

ll! 1 +’
The Art4ROM programme aims at fostering intercidtudialogue, mutual understanding and social

inclusion among children (both Roma and non-Ronggdafrom 5 to 10 by using an innovative
educational methodology based on the practicetsfarschool and in non-school environments.

Art4ROM will meet the following needs:
Improving the Roma's access to education
Providing equal opportunities for lifelong learnifimprovement)
Reinforcing the Roma's active citizenship and pringp intercultural dialogue and social
cohesion.

Roma and non-Roma children will be involved in cete,
innovative artistic projects. In the longer terime involvement
of the Roma and non-Roma in the wider communitpubh
education will contribute to optimize their accégseducation.
Moreover, the fruitful implementation of informatiecational
tools such as music, dance, singing, visual artshotography
will make it possible to improve the active citisbip of the
Roma people.
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The artistic methodology being used is based onpttieciple of "fluid organic decision-making"
initiated by Thierry Van Roy within the frameworK the "Sharing All Voices" programme of the
International Yehudi Menuhin Foundation.

The aim of this method is to decompartmentalizesnopnd widen creative abilities through creative
work within a group, by respecting a few specifides that it entails. In the case of "Sharing All
Voices", this methodology is defined as a powettdl to develop the humanist values of Yehudi
Menuhin among the group members, particularly retspen-violence and fulfiiment of the individual
through artistic creation, search for harmony weitleself and the diversity of the world.

This method is intended for artists and people ingstio work on their creative impulse regardless of
the field of application of their creativity.

In practical terms, the group becomes an orgartityghrough a preliminary work session, with itsm
intelligence, dynamism and creativity in additianthe individual creativity of its members. It cha
compared to a shoal of fish that follow a grougddbat is its own and not that of separated irchiigis.

Through the principle of "organic decision-makingfeation within a group is always conducted by one
of the group participants and this leadership tat#shed in an organic and fluid manner for a very
short while or for a longer experiment, accordiadhe creative responses from the other membegs: th
one who gave the creative impulse at a certain dameglucts the group, and he or she will immediately
relinquish the decision-making to another membea iituid manner, always keeping in mind that the
individual must give precedence to the group.

The relationships comply with specific rules:
Mutual trust : responsibility towards the group and its proa#ssreation.

Non-judgment: nothing is either good or bad; one essentiallyy @n creative impulses, not
taking individual opinions into account.

3. Non-verbal communication no room for controversies, one experiments irepid decide;
one works on ethereal, corporal, sensory commuaitat

4. Putting oneself in jeopardy in the creative field: a requirement as it widéhe horizon of
one's own creativity.

5. Impermanence creation is never frozen: the method is in kegpiith the fluidity of time and
form and with the idea that a work of art can imgiedly be worked on. It is not the outcome
that is important but the creative process, whiebomes a process of personal transformation
over time.

6. Non-production: ideally, the creation process starts out of mahand without a determined
final aim, if not that to create something follogithe logic of the "group"” entity.

7. One can have some "snapshots{performances, sharing moments), but it remaime\zer-
ending "work in progress".

8. Adaptability : the creation of the group adapts itself in andfland immediate way to changes
and unforeseen events: composition of the groupyeal or internal element or event.

There is a "watchman" on the outskirts of the graupose crucial role is only to ensure that theguf
"organic decision-making" are respected and toaniae creation through the fluidity of the power of
decision-making.

In due course, this methodologyexperimented upon in the microcosm of artistsative people and
children- will become a tool for the macrocosm, that isdg at the service of human groups in society
looking for societal answers through creativity.
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Artists-ambassadors are the spokespersons foralbessrembodied by Yehudi Menuhin and promoted
by his Foundation: creativity, integration, sharimgspect of diversity, transmission but also trust
complementarities, reciprocity, listening, challergdissonances, creative mixes, encounters dirshe
step to creation, interdependence, openness, tegpdite body and life, multiplication in diversijty
going towards foreigners with empathy and respsegrching for the whys of things, searching for
harmony with oneself and the diversity of the world

They transmit these values through an artistic oddlogy based on the principle of fluid organic
decision-making developed by Thierry Van Roy andedaon various principles: mutual trust, non-
judgment, non-verbal communication, putting oneseljeopardy, impermanence, non-production and
adaptability.

The objective pursued is to promote the emergericereativity and encourage the integration of
vulnerable target groups through the practice of ar

The very spirit of their approach is based on thiegiples of intercultural dialogue: listening toeself
and others, reciprocal enrichment and negotiatipgeeceful, creative way of living together.

Further information on the artists on the “Voices Tomorrow” website (www.voicesfortomorrow.eu)
or in our Artists-Ambassadors booklet.
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Nicolas Ankoudinoff

(saxophonist, improviser an
composer) — Belgium

Miguel Arcos

d (musician and painter) —
Ecuador

Oto Bunda

(dancer et musician)- Slovaki

Alain d'Ursel

5 (psychotherapist and teache
- Belgium

Rouben Haroutounian

(musician and singer) — Irar

Sophie Lupcin

(IYMF Head of
communication) — Belgium

Milton Paulo

(dancer & choreographer) —
Brazil

Antonino Talamo

(percussionist) — Italy

Gilles Apap

(violinist) — France

Jean-Yves Bardoul

(violinist) — France

Cristina Candela

(flamenco dancer) — Spain

Marlene Dorcena

(singer) — Belgium

N’Faly Kouyaté

(musician) — Belgium

Marianne Poncelet

(IYMF Executive Vice-
president) — Belgium

Andor Timar

(actor, director and artistic
manager) — Hungary

Volker Biesenbender

(violinist) — Switzerland




Aleksandar Caric

(musician, comedian and
teacher) - Yugoslav

Quentin Dujardin

(guitarist) — Belgium

Raul Laiza

(music and theatre director)
Italy

Isabelle Maurel

(dancer) — France

Michelangelo Rinaldi

(musician) — Italy

Barbara Valentino

(singer) — Italy

Iva Bittova

(violinist) — Czech Republic

Jason Carter

(musician) — United Kingdoni

Carlo Dumont

(violinist) — Italy

Maria Lekranty

(singer) — The Netherlands

Mestre Niltinho

(Capoeira dancer) — Brazil

Matthieu Saglio

(cellist) — Spain

Thierry Van Roy

(artistic director) — Belgium

Patries Wichers

(multidisciplinary artist) —
Belgium

Shanglie Zhou

(video maker) — Belgium
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Since its setting-up in 1991, the Foundation hammwized a high number of multicultural concerts in
order to illustrate possible meetings between wearrultures through music and all the arts.

Reviving this tradition, it organized a tribute cent to Yehudi Menuhin in 2002, bringing
together classical music artists, Berber and Rortistsaaround a common melody in tribute to
the Maestro.

In 2003 the Foundation organized a concert evemtiving MUS-E® children and artists on the
basis of a Gypsy tale adapted for stage by theeBestoryteller Hamadi. This production was
called “MUS-E on stage”.

In 2004 the Foundation organized a concert-tranétled “Travelling Voices”, presented by
par Hanna Schygulla and bringing together voicemfdifferent cultures (Loreena McKennit,
Esma Redzepova, Angélique lonatos, Melanie Gabridla children’s choir made up of pupils
of Martina Catella).

In 2005 the Foundation invited Gilles Apap and gisup, The Colors of Invention, for an
original interpretation of Vivaldi’s Four Seasons.

In 2006 the Foundation presented the “Taiga Mayejeot as a world premiere — a concert with
Melanie Gabriel and her musicians, echoing Maya¥aaklt musicians via new technologies
an original project devised by the musician Thieksn Roy, which fosters intercultural
dialogue on stage while giving a voice to littleekym ancestral cultures.

In 2006 the Foundation also produced an originated for one of its structural sponsors. This
event, entitled “Dancing Violins”, took place in k& in Luxembourg in the presence of the
Grand Duke Henri of Luxembourg.

In 2007 the Foundation presented two concerts:immdoscow in November which took place
at the Embassy of the Grand Duchy of Luxembourd v@illes Apap and the Colors of
Invention and one in Brussels for the Gala of tleirfelation in December with the Trio
Avodah, Zoltan Lantos, Miklos Lukacs, the Lubos toEnsemble and the Glotte Trotters. It
also submitted an artistic concept for the Galaoized by Deutsche Post World Net.

In 2008 the Foundation presented a concert callldare the World" to symbolize the
conclusion of the European project it carried tiglmaut the European Year of Intercultural
Dialogue. This concert gathered fabulously talemteigts: Iva Bittova, the Loyko Trio, Natacha
Atlas and Marléne Dorcena. Constructed as a dialdmiween two fellows: Hamadi, French-
speaking storyteller, and Tom Vout, Flemish-speglgtoryteller, relayed by storytellers from
different countries echoing the tales by the clkidion the birth of our universe in Italian,
Turkish, Portuguese, Hungarian, German, English &nench entwined with colourful

performances from the artists.

In 2009 the International Yehudi Menuhin Foundatimganized a dinner-concert in Brussels to
commemorate the tenth anniversary of Yehudi Mensleath. To mark this date the violinists
Gilles Apap and Didier Lockwood paid him a vibramisical tribute.

In 2010 the International Yehudi Menuhin Foundatamganized two major concerts, one in
Italy and one in Belgium.

To celebrate its 10Danniversary, Assonime asked the IYMF to organtz ¢oncert “100
minuti per 100 anni” (100 minutes for a hundredrggaThe concert took place in the Sala
Sinopoli of the Auditorium Parco della Musica inRe@. Nine musicians and dancers from the
International Yehudi Menuhin Foundation and 12 masis from the Orchestra di Piazza
Vittorio met for one evening and became an encliaatehestra that embodied the colours of
the world and expressed the power of music to Um@jend any barrier.
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The Foundation also presented a concert calledc84oin Dialogue” with a short performance
by the artists-ambassadors and a major concetieoworld-famous percussionist Burhan Ocal
and his Istanbul Oriental Ensemble.

In 2011 the International Yehudi Menuhin Foundatiwganized a Gala Dinner and concert on
October 10 in Brussels, Belgium, to celebrate théh Zanniversary of the setting-up of the
Foundation by Yehudi Menuhin. The concert, prestbie Marianne Poncelet, Executive Vice-
President of the IYMF, was a metaphor for all tbaaerts performed by the Foundation since
its creation: a musical journey through culturatedsity, brilliantly interpreted by renowned
artists such as Michael Guttman (tango Argenti@)es Apap (Indian classical music), Belén
Maya (flamenco and Indian dance) and Albrapsodigk@ music). It ended with masterful
delivery by Dani Klein (Vaya con Dios), the godmethof the evening, who then met all the
musicians on stage for a finale full of emotionhw@elem Gelem, the international anthem of
the Roma, as a reminder of the deep attachmenY#hatdi Menuhin held for them.

In 2011 artists from the “Voices For Tomorrow” pragnme participated in the national training
of MUS-E® artists in Hungary. They took part in artistic residential session in Tapovan
(France) to prepare for a participative performaircdront of an audience of 200 people
interpreting the Indian musician Prakash Kandassamhey encountered CEOs and top
managers from various countries and regions in t@rolt ended with a production of small
improvisation performances. Apart from these cascetich now constitute an annual event,
the Foundation regularly organizes exhibitiongstct productions of children from the various
countries taking part in the MUS-E® programme (€Idhe world is my village”, a travelling
exhibition that includes pictorial and visual workyg children and artists from the MUS-E®
network). In 2008 a group of seven MOVING VOICESsts toured Central Europe,
presenting improvisation workshops and performanke2009 artists from GREEN VOICES
took over during participative workshops or tooktpa Sharing Moments in front of various
audiences from the south to the north of Europennbak, Italy, Greece, Spain, France,
Germany and Belgium. In 2010 artists from ISLAND NIBS participated in the national
training of MUS-E artists in Portugal, Hungary apain by providing specific workshops, as
they did in Croatia. They participated in an aitisesidential session in France to prepare for a
performance which was presented at the annual doocthe Foundation in Brussels ("Voices
in Dialogue™).

In 2012 the IYMF participated in the Roma Interoatil Day in Brussels, Belgium. A gala
dinner followed by a concert was arranged in Gyingary. During the Foundation's General
Assembly a concert was organized with the artistirKBaggili in Dolce La Hulpe, Belgium.
Workshops with Non-Roma and Roma children from Mwld (nad Bodvou) to Slovakia were
set up in collaboration with local partners andistied with a special performance by Ida
Kelarova and her Roma musicians and the "VoicesTeonorrow" artists. Finally in Brussels,
Belgium, the Foundation organized a concert tobrate cultural diversity and solidarity with
the participation of Dani Klein (Vaya con Dios).etlygodmother of the event, Iva Bittov4,
Marianne Aya Omac, Amparo Cortés and Maurane.

In 2012 artists from the “Voices For Tomorrow” pramme participated in the training of

MUS-E® artists in Bern (Switzerland) and concludled event by a special concert. They took
part in an artistic residential session in Tapo\{&nance) to prepare for a participative
performance to conclude the Planetary Garden Syimnposrganized by the Tapovan Centre.
Apart from these concerts which now constitute anual event, the Foundation regularly
organizes exhibitions, artistic productions of dhéin from the various countries taking part in
the MUS-E® programme (e.g. voice training and Rooodture workshops given by Ida

Kelarova).

In 2013 the International Yehudi Menuhin Foundatimnganized a gala-concert to mark the
completion of the "Voices for Tomorrow" Europeamgnamme. The event gathered on stage the
artists-ambassadors of the programme for an otidjurgtration of intercultural dialogue with singe
Yasmin Levy as a guest of honour together with oiass Ishay Amir, James ‘Cuffy’
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Cuthbertson, Tom Driessler, Vardan Hovanissian xAanford and Eleanor Stanford. This
prestigious national event highlighted the worladfsts-ambassadors from various cultures and
disciplines as creators of potentials and enalhedIYMF to thank all its supporters while
bringing together artists with undisputed prestigsupport of the Foundation's ground work.

The Foundation also organized several artistic slwwks and concerts, particularly in Serbia,
France and Finland. The purpose of these concagavwork with local minorities in the field
of arts and creation.
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Since 2004, the Foundation has proposed themagenational workshops bringing together
artists from several countries around music (BelgiuSaint-Hubert), singing (Belgium — Saint-
Hubert) and movement — body and rhythm (Belgiumasres). This practice was developed in
2005 with international workshops on dance (May®200Portugal) and on music creation for
films (Autumn 2005 — Normandy).

In 2006 it also organized a residential music ¢oeatvorkshop with musicians from several
countries, followed by concerts and the productbran original CD featuring the workshop
results. The music produced was used as a soukdtvadche documentary film “Menuhin’s
Dream” illustrating MUS-E® practices in several otries.

In 2007 the IYMF organized three artistic residaintvorkshops in partnership with its member
associations: on performing arts in Germany (Hamphwon animation in Italy (Genoa) and on
visual arts in Great-Britain (Glasgow).

In 2008 it organized several artistic residentiarkghops within the framework of its European
project "iyouwe SHARE THE WORLD", part of its "Shag all Voices" programme, and also

for the European project Ex-Tra. These residerdgedsions gathered artists from various
disciplines and cultures in Hungary (Bukfurdo), fea (Normandy), Great-Britain (Scotland),

Finland (Kaustinen) and Slovakia (Banska Bystrica).

In 2009 it organized a series of artistic residdrgessions planned within the framework of its
"Sharing all Voices" programme, with the theme "&ré/oices". These residential sessions
gathered artists from various disciplines and cakun France (Normandy), Spain (Andalusia),
Greece (Athens), Denmark (Holstebro) and Italy (Es)p

In 2010 it organized two artistic residential sessi planned within the framework of its
"Sharing all Voices" programme. These residentedsions gathered artists from various
disciplines and cultures and took place in Framzkia Croatia.

In 2011 it organized six artistic and multidiscidry actions/workshops within the framework
of its “Voices for Tomorrow” programme. These anBfworkshops gathered artists from
various disciplines and cultures in France (Nornyan@roatia (Cres Losinj), Moldavia (nad
Bodvou), Slovakia (KoSice), Germany (Frankfurt) &aland (Subice).

In 2012 it organized an artistic and multidisciplip action/workshop within the framework of
its “Voices for Tomorrow” programme. This action/ikehop gathered artists from various
disciplines and cultures in France (Normandy).

In 2013 the Foundation also organized severaltiaritorkshops, particularly in Serbia, France
and Finland. In Serbia a multidisciplinary artistorkshop took place with local minorities in
Novisdad. In France the Foundation held a residetraining session on collective creation in
Normandy, France. Finally, in Finland, multidis@ialry artistic workshops were organized
with teachers and educational experts from the iflg¢ldUniversity. Artists from different
cultures and backgrounds worked together to impp@reonal development and co-creation.

In 2013 an artistic workshop on voice for childneas held in order to discover the Roma
culture. This workshop was set up MUS-E® Belgium in collaboration with Mattel and Ida
Kelarova.
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The International Foundation is the interlocutor Eaxiropean institutions, be it the Parliament, the
Commission, the Council of Europe or the UNESCO.

It also acts as an ambassador for its network willer European networks working along the same
lines, such as the European Music Council, ENCATICtlee EAC (European Association of
Conservatoires). In 2008 it participated in twotfolams inaugurated by the Directorate General of
Education and Culture of the European Commissibe: glatform on cultural enterprises and the
platform on artists’ mobility.

The IYMF regularly participates in specific Europgaojects as team leader or partner.

All these actions are made possible through thevarés it constitutes or leads and it is thankshi t
artists who carry the project through to the schoil their own environment, in their artistic prees
that the International Foundation can develop iessage. The artists and partners of the Interradtion
Foundation are the "Ambassadors” of this societyp@dice we all aspire to. As underlined Yehudi
Menuhin, "we should share our art, our landscapas,sorrows and our joys, we should widen our
horizons. Thus we will gain true understanding odups of human beings who are suffering from
persecution”.
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Participation to the ROMED symposium launched iy @ommission and the Council of Europg7>
18 January

Art4dRom — Kick-off meeting of all partners involvéd Brussels 23 > 25 January
Participation to the Board of MUS-E Italial2 March
Participation to the Board of MUS-E Belgiun22 March

Development of actions focused on multidisciplinartistic workshops in favour of cultural minorgie
Serbia in collaboration with the Educons Vojvodiaiversity (Serbia) in a country that is not yehember
of the Foundation's network and organization dbaiieg event reflecting these practices5—> 19 April

Voices For Tomorrow — Discovering the Roma culttm®ugh singing. Voice liberation workshops with
Czech artist Ida Kelarova for adults'day) and for children from a MUS-E class of Betgi(?" day), in
partnership with MUS-E Belgium with the supporttieé Mattel Foundation, Brussels, Belgiun4-> 25
April

Art4Rom — 2“ partner meeting at the Roma Education Fund’s §fizidapest, Hungary7—> 10 May

Meetings of operators and continued transmissiah experiment with the artistic method based on
interdisciplinarity during training workshops-exciggs conducted by the artists-ambassadors with the
project carriers from the Foundation's network {8pan collaboration with the Fundacién Yehudi
Menuhin Espafa 21 > 23 May

Residential session on multidisciplinary artistieation and media coverage of a dissemination event
during the international symposium of the Tapovant& Tapovan (France) 27 > 30 May

General Meeting of the Yehudi Menuhin FoundatiorBmissels, Belgium, brining together members
from 12 countries and associate experts workirtgérfield of cultural diversity 6 June

Dissemination of the "Voices for Tomorrow" programmiuring the General Meeting of the Platform for
Intercultural Europe, of which the Menuhin Founalatis a member, in Brussels, BelgiurhG-and 11 June

Participation to the meeting of the European RolatidPm, Brussels, Belgium27 June

Multidisciplinary artistic creation and media coage of a dissemination event in the form of a
multicultural concert + tribute to Teresa Berganazidh an original repertoire proposed by the &stis
ambassadors of the Menuhin Foundation in collalmratith the CIMA Festival in Monte Argentario,
Italy —23 > 25 July

Continued transmission and experiment with thestistimethod based on interdisciplinarity during
training workshops-exchanges conducted by thes#isbassadors with artists from the MUS-E network
in Vienna, Austria, including artists from Austrldungary and Kosovo 34 > 15 September

Art4Ron — ¥ Partners meeting + piloting on Roma culture inik@sSlovakia 23 > 28 September

Multidisciplinary artistic workshops and confereadetended for researchers, teachers and expernis fr
the Helsinki University in collaboration with MUS4EnNland —14 > 19 October

Closing gala-concert and dinner for the completidthe "Voices for Tomorrow" programme, bringing
together the artists-ambassadors of the progranext@bition on the achievements of the MUS-E
programme on the occasion of its twenty years gdtemce and multicultural concert illustrating cuél
diversity in the presence of EU authorities in Bels -3 December

Continued follow-up, monitoring and evaluation dietprogramme (Belgium) and final evaluation
report on the "Voices for Tomorrow" programmeéanuary > December

Preliminary contacts with a view to the sustairngpbof the programme in the longer term: with thiy c
of Lucca in Italy, the Luxembourg University withine framework of its transatlantic dialogue witB U
universities, the city of Bilbao in Spain, the Uaiisity... —January > December
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Board Meetings

Several IYMF Board meetings take place every y@arthese occasions the different activities of the
Foundation are planned and evaluated. In 2013 dzdBmeetings took place in Brussels on 15 March
and 23 October.
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In 2013 the objective of our actions was to inceetiee visibility and renown of the IYMF and the
MUS-E® network. Locally we developed the visibility ofetfiollowing programmed activities:

Visibility in the partner countries of our "Voicésr Tomorrow" programme;

The promotional tools used were press activitied lacal external actions, publications and

internet circulation.
The target audiences reached by our action werécpuistitutions at national and European levels,
significant personalities supporting us in our @as, the public at large in each of the countribene
our actions took place, private partner companlesal authorities and entities as well as the
beneficiaries of our programmes: children, parefdsjilies, artists, teachers, minority and cultural
groups, neighbourhood associations.

The "Voices for Tomorrow" programme benefited frpress and communication about:

Photographic coverage,

Production of posters, datasheets in various layegia

Production of various promotional materials (kakews leaflets...),
Updating of websites,

Production of films and performances at nationatle

Circulation of press releases,

PR coverage,

Radio — TV.

Several documents were produced within the framikewbthe "Voices for Tomorrow" programme:

A datasheet of the programme,
Preparatory documents for the activities, leafetd posters,
Final reports.

A draft starter kit has been developed for the petwThe website has been regularly updated and
presents all the activities of the Foundation @le@r manner: www.menuhin-foundation.com

The website dedicated to the "Sharing All Voicesgpamme has been updated and further enhanced
with interviews of artists, photos, press articlgswverpoints on good practices intended for thistarof
the network: www.sharingallvoices.com

The website dedicated to the "Voices for Tomorrpndgramme has been updated and further enhanced
with biographies of artists, our publications, aghbnd a forum: www.voicesfortomorrow.eu

The website dedicated to the "Art4Rom" programms been regularly updated. It includes all the
information relating to the programme, including tbrogress achieved and the Foundation's partners
for the project: http://www.art4rom.eu/

The e-newsletter includes a MUS-E section with dlegvities taking place in the different national
associations, a summary of the IYMF internationgtivities as well as notices from the different
European networks with similar practices and irgese
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Newsletters are sent by e-mail to a mailing lishpasing our entire target audience.
"Let’'s Share the News" February 2013 issue;
"Let’'s Share the News" October 2013 issue.

Newsletters can be downloaded from our website vimemuhin-foundation.com under the Newsletter
section.

*$ .$ 0
The P.IN.O.K.1.O. project Pupils for INnOvation as a Key to Interculturadasocial inclusiOn is a
European project co-funded under the "Comenius iMtdtal Projects” action. The project (2009-2011)
is addressed to pre- and primary schools. The &itlneoproject is to work out contents and methads t
support positive intercultural communication, basedthe examples and analysis of tales’ characters
from children's literature. The tools created hbgen used in classes with trained teachers, dealthg
children from different linguistic and cultural bagounds.

The project puts a strong emphasis on teacheisirigaand the involvement of families in the leai
process set up by a specifically created model.

The project leader was the Fondazione NazionaléoGzwllodi and other co-partners: University Ca
Foscari in Venice, University of Madeira, Aristotlmiversity of Thessaloniki, the Mosaic of Soundan
Art Ltd. In England a few “silent” partners joinéde project, such as the Anna Lindh Foundation, the
SEED association in Switzerland...
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In addition to the individual members making up tBeneral Meeting of the International Yehudi
Menuhin Foundation, one member per national MUSa&sociation is appointed to be part of the IYMF

General Meeting in order to share and supportatses, views and projects.

5

Effective Members

The members of the Board as well as:

Luciana Castellina (IT)
Paulo Coelho (BR)
Philippe Demain (BE)
Catherine Dolto (FR)

Eduardo Marcal Grilo (PT)
Marie-Therese Huppertz (DE)

Juan de Dios Ramirez Heredia (ES)
Hanna Schyggula (DE)

Alessandra Silvestro (IT)

Rita Sussmuth (DE)

Nicolas Tavitian (UK/FR)

And a representative from each national structure:

Austria
Belgium
Finland
France
Germany
Kosovo
Hungary
Israel
Italy
Portugal
Spain
Switzerland

MUS-E Austria

vzw MUS-E Belgium

MUS-E Finland

Courant d’Art

MUS-E Deutschland GmbH
MUS-E Kosova

MUS-E Hungary

The Jaffa Institute

MUS-E Italia Onlus
Associacédo Menuhin Portugal
Fundacion Yehudi Menuhin Espafia (FYME)
MUS-E Schweiz/Liechtenstein
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The IYMF brings together artists and intellectuatso can advise us on our various projects and durth
increase the impact of the Foundation’s work.

Salvatore Accardo (IT)
Gilles Apap (FR)

Volker Biesenbender (DE)
Jean-Pierre Changeux (FR)
Gianfranco De Bosio (IT)
Jan Figel (SK)

Jean-Pierre de Launoit (BE)
Albert Jacquard (FR)

Jorg A. Henle (DE)

Dani Klein (BE)

Didier Lockwood (FR)
Federico Mayor Zaragoza (ES)
Pasqual Maragall (ES)
Pierre Rahbi (FR)

Michel Serres (FR)

Ravi Shankar (IN)

# !

The Associate Members participate in the Europeajeqts developed by the IYMF and share the same
objectives.

La Maison du Conte — Brussels, Belgium
Centre Tapovan — France

Terre et Humanisme — France

Brunnen Passage — Vienna, Austria

Haydn Conservatoire — Eisenstadt, Austria
Divadlo z Pas e — Banskéa Bystrica, Hungary
Institut de Recherche, Formation et d’Action swriigrations (IRFAM) — Belgium
Roma Education Fund (REF) — Hungary
Odin Teatret — Denmark

Finca San Juan — Spain

Europa Nova Academy — Croatia
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The IYMF Board is presided by Enriqgue Barén Creapd composed of:
Guilherme d’Oliveira Martins (PT)
Ivan Hodac (DK)

Alexis Lautenberg (CH)

Stefano Micossi (IT)

George Metakidées (GR)

Alain Nandrin (BE)

Elly Plooij-van Gorsel (NL)
Marianne Poncelet (BE)

Werner Schmitt (CH)

Coen Teulings (NL)

Thierry Van Roy (BE)

John Vassallo (MT)

Kiran Vyas (FR)

3 &

The Executive Committee, which has been allocdtedigily running of affairs, is composed of Enrique
Baron Crespo, Stefano Micossi, Coen Teuling, WeSubmitt and Marianne Poncelet.

0 6
The International Yehudi Menuhin Foundation is ficed by the European Commission under a budget
line supporting institutions of European culturakrest.

“This project has been funded with support from Eheopean Commission.
This publication reflects the views only of the fart and the Commission
cannot be held responsible for any use which magnade of the information
contained therein.”

It also receives specific subsidies for a numbeprofects from the Region of Brussels-Capital withi
the framework of the international influence of Bsals-Capital.
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PRIVILEDGED

CREDIT SUISSE (LUXEMBOURG) S.A
ASSOCIATE

* MERIFIN CAPITAL

EUROPEAN PROJECT PARTNERS
* CENTRE TAPOVAN - France

*« ETP SLOVAKIA

* MUS-E HUNGARY

* MUS-E SCHWEIZ/LIECHTENSTEIN
COMMUNICATION PARTNERS

*« JWT GROUP

* MOSTRA

# !

Albrapsodie

Nicolas Ankoudinoff — Musician

Gilles Apap — Violinist

Miguel Arcos — Musician

Karim Baggili - Musician

Jean-Yves Bardoul — Musician

Volker Biesenbender — Musician

Iva Bittova — Violinist

Oto Bunda — Singer and Roma dancer
Cristina Candela — Dancer

Alexandar Caric — Musician and storyteller
Jason Carter — Musician

Doron Chmiel — Photographer
Marléne Dorcena — Singer

Quentin Dujardin — Musician

Carlo Dumont — Violinist

Desiderius Du da — Singer and guitarist
Jan Du da — Singer and guitarist

Red Gjeci — Violinist

Michaél Guttman — Violinist

Rouben Haroutounian — Musician and singer
Osvaldo Hernandez — Musician

Lukas Hudak

Gabriela Hudéakova

Emil Horvath

Kornélia Horvathova

Richard Horvath

Roman Horvath

Leonard Horvath

David Horvéath Forga

Nikola Horvathova

Otto Horvath

Irma Horvathova

Milan Hudak
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Roman Janoska

Tomas Kaco — Singer and pianist
Berkes Kalman és Gyi — philharmonics
Ida Kelarova — Singer

Dani Klein — Singer

Jan Koky

N’'Faly Kouyaté — Musician and singer
Ondrej Kraj ak

Raoul Laiza — Music and theatre director
Maria Lekranty — Singer

Rebecca Lenaerts — Drama and audio creation artist
Guessous Majda Maria

Olivier Manoury — Bandoneodn player
Adrian Mata

Mauranne — Singer

Isabelle Maurel — Dancer

Belén Maya — Flamenco dancer

Jesus Mendez — Singer

Mestre Niltinho — Dancer

Anna Olahova

Milton Paulo — Dancer

Forgacs Péter

Michelangelo Rinaldi — Musician
Rafael Rodriguez Hidalgo — Guitarist
Alexandr Rybar

Leona Rybarova

Matthieu Saglio — Musician

Karoline de la Serna — Musician
Marian Sevik

Antonio Talamo — Musician

Andor Timar — Theatre artist

Barbara Valentino — Singer

Patricia Van Cauwenberge — Musician
Thierry Van Roy — Music Producer
Patries Wichers — Multidisciplinary artist
Shanglie Zhou — Video artist

Bereczki Zoltan

VIP GUESTS

Yasmin Levy — Singer

Ishay Amir — Percussionist

James ‘Cuffy’ Cuthbertson — Guitarist

Alex Stanford — Pianist

Eleanor Stanford — Violinist

Vardan Hovanissian — Clarinet and duduk player
Tom Driessler — Double bass player
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Creativity and Constant evolution. “Each human geiras the eternal
duty of transforming what is hard and brutal intsubtle and tender
offering, what is crude into refinement, what islyugnto beauty,
ignorance into knowledge, confrontation into codediion, thereby
rediscovering the child’s dream of a creative tgadhicessantly renewe
by death, the servant of life, and by life the satvof love”.

Yehudi Menuhin

CREATIVITY

o

"I am constantly thinking of ways and means to iover, alleviate,

INNOVATION protect, guide and inspire in practical terms ...

Yehudi Menuhin

"... We should share our art, our landscapes, ouossrand our joys
we should widen our horizons. Thus we will gainetunderstanding of
groups of human beings who are suffering from rsen".

Yehudi Menuhin

SHARING

"... What you will hear is a distillation of a man lris 80th year whos
whole life was spent in constant communication esfrlistening and
exploring his own innermost within, to the listegito and the vibrating
with, through music speech and the written wordthvithe innermost
feelings of his fellow men and women, children astdidents, not
forgetting the flora and fauna of our own earth...

Speech of Lord Menuhin — 27 September 1995 — Edpaapold

[1%)

COMMUNICATION

Our Society - Music Should not be an Escape - Adtion and

RESPECT Compassion for Others

"... The abuse of authority, the exploitation and pleesecution of huma
beings more sensitive and often more worthwhilentlize offendin
exploiter or persecutor, whether operating in ptglsproximity or, a
increasingly possible, at remote control — theserrations, toda
considered normal and even “justified” by exigesdiermed “economic
or “nationalistic”, these conditions which obtaim the lowest and th
highest levels of society in men’s minds and heants abhorrent to me.

Yehudi Menuhin “Unfinished Journey, Autobiography
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