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FOREWORD
To our readers, 

2018 was a year full of dynamics and great achievements. An undeniably 
significant event was the award of an Operating Grant Erasmus+ which allowed us to 
boost our activities and put in place a strategy with clearly defined lines of action in 
line with our values, always trying to surpass ourselves and live up to Yehudi Menuhin’s 
legacy.

The strengthening of the MUS-E® Network
In 2018, the IYMF has leveraged its strength to consolidate the links with the 

existing MUS-E® network by sharing and reviewing existing materials and experience 
of each of the associations and designing a common toolkit that can be implemented 
in other countries, and in future candidate countries. These goals are aligned with the 
objectives of the International MUS-E® Council (IMC). To that end and with the active 
involvement of MUS-E members, we have created specific taskforces and defined 
common objectives. Concrete results have already been achieved and the future looks 
promising!  

The launching of the pilot project “Homelands, places of belonging”
The main challenge, which IYMF identifies as both critical and as an opportunity 

for the EU in the next three to five years is how to manage the social consequences 
of the continuing influx of migrants to Europe. As part of this broader issue, IYMF has 
initiated a project called “Homelands, places of belonging”. To put it in a nutshell, 8 
refugee artists have been working in tandem with 8 socio-artistic partners in Brussels 
and have been engaged in a process of co-creation with local target groups (children 
in a classroom, group of senior citizens, etc.). Based on this successful 6-month pilot 
project, it is intended to scale up and duplicate it in other regions and European 
countries.

Special-themed artistic performances 
The IYMF organizes concerts and performances carrying strong messages and 

values reaching a wide audience of government officials, policy makers, cultural 
and education institutions as well as having a significant indirect impact. One of the 
highlights at the end of 2018 was the concert “Diversity Makes Music” through which 
IYMF conveyed strong messages of intercultural dialogue through music. The theme 
of 2018 was the dialogue between East and West with the participation of exceptional 
artists from various cultures (France, Turkey, Greece, Syria) and the orchestra 
ambassador of IYMF (The Brussels Chamber Orchestra). We welcomed on stage the 
exceptional Syrian dancer Ahmad Joudeh. It was a dynamic and great way to address 
the refugee crisis promoting harmony and dialogue. 

European projects 
In 2018, IYMF has continued its active participation in European projects 

centred on intercultural dialogue and social inclusion such as META (Minorities 
education through the arts) aiming at providing an in-depth knowledge of effective 
methodologies and tools that use different art forms to reduce disparities in learning 
effecting pre-primary and primary students from minorities groups including Roma. 
Through this project that we led, we developed an innovative and collaborative 
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teaching and learning methodology for European teachers that will contribute to 
social cohesion, European citizenship, social economic inclusion and economic 
growth. We ended this project in 2018 with a great conference at the European 
Economic and Social Committee on how to reduce disparities in the European 
education system.  Furthermore, we have been dedicated partners in two Erasmus+ 
projects that promote and facilitate artists’ mobility within the MUS-E Network, the 
exchange of good practices and that create meeting spaces and collaboration within 
the European framework. These projects are Arte por la Convivencia and We all 
Count. IYMF is very happy to be a partner in another Erasmus+ project called Musilib, 
which is the follow-up of the project Multilib that successfully led to the creation of 
a vibrant multicultural e-library with traditional and contemporary children’s stories 
in 12 different languages, including 6 languages spoken by immigrants. Musilib adds 
another cultural element: music. It is therefore focused on music education and 
creating innovative pedagogical tools in this digital era. Last but not least, we are 
also partner in the Music Up Close Network, a Creative Europe project led by the 
Accademia Nazionale di Santa Cecilia, connecting young audiences to orchestral 
music. The project aims to foster cooperation between the partners, develop and share 
new strategies to reach young audiences and promote co-productions with innovative 
formats involving youth orchestral ensembles also using digital technologies. In 
this project, IYMF is the only non-orchestra partner and we contribute to its wealth 
by organising an original and unique artistic residency in Belgium with IYMF Artist 
Ambassadors.  

Next steps 
The IYMF is optimistic about the future and has great ambitions. We believe 

that fundraising trends have swiftly advanced and a lot of changes have occurred due 
to the rise of technology and the growing impact on the Internet, as well as societal 
and cultural shifts. This is a challenge we must face and a question of adaptability. 
Innovating is one of our values and we continue to do our best and keep on inspiring, 
marvelling, improving, and surprising! To that end and in these challenging times, it 
is essential to continue to grow but always by going back to the source and essence. 
And what could be a better guide to us than the words and visionary mind of Yehudi 
Menuhin. IYMF wishes to shed a spotlight on Yehudi Menuhin’s values, core texts and 
speeches, make him better known among new and younger audiences and keep his 
vision alive! 

We hope you will enjoy this report reflecting the milestones of the year 2018. 
It is a report full of inspiring stories of the MUS-E associations and testimonies of 
artists of the “Homelands, places of belonging project” that really has been a thrilling 
experience. 

Many people are part of the story we are telling in this report. We would like to 
sincerely thank all the IYMF family: the MUS-E Network, our Artists Ambassadors, the 
talented artists and the amazing partners of the Homelands project, all our sponsors, 
the Friends of the IYMF and other donors, our General Assembly and Board Members, 
and, of course, our staff, without whom none of this would be possible. 

								        Coen Teulings 
								        President
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THE INTERNATIONAL 
YEHUDI MENUHIN FOUNDATION
VISION – MISSION – VALUES 

The International Yehudi Menuhin Foundation (IYMF) was created in 1991 by 
Yehudi Menuhin, one of the greatest violinists of the twentieth century, to realise his 
humanist dream of giving a voice to the voiceless through the arts, irrespective of 
background, and building a civilisation of reciprocity.

This dream has been incorporated into our vision of fostering art and creativity 
in education and personal development for a more open, inclusive and harmonious 
society. It is encapsulated as follows:

• Every child has a chance 

• Every human has a voice

• Every culture has a channel of expression

Our mission is to actively contribute to intercultural dialogue and societal 
integration at both national and international levels through the creative arts, by:

• Enabling co-creation and exchange between emerging and established 
musicians and artists, including from lesser-known minorities; 

• Promoting and implementing the use of the creative arts to educate children 
from all backgrounds. 

Our vision and mission are underpinned by six core values: 

WE SHARE: we commit to bringing our singularity into complementarity and to 
sharing our talents, our solidarity and our reciprocity.

WE RESPECT: we commit to fostering a wider understanding of all cultures with 
consideration for all. 

WE TRUST: we commit to cultivating self-confidence, trustfulness and 
trustworthiness in all our actions.

WE CREATE: we commit to receiving the idea of a new concept and accept to 
be the instrument of its expression at the service of the best possible inspiration for 
others. 

WE INNOVATE: we commit to improving, surprising, marvelling, astounding, 
guiding, inspiring, empowering in accessible and applicable terms from our 
perspective and for the perspectives of others.

WE COMMUNICATE: we commit to exploring, discovering and conquering 
the many ways to convey our intentions and accomplishments in order to create 
harmonious cooperation in multicultural environments. 

Learn more
www.menuhin-foundation.com/

www.facebook.com/InternationalYehudiMenuhinFoundation/
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FIELDS OF ACTIVITY 
ART AT SCHOOL

We serve as the international 
coordination centre for the MUS-E® 
network, which is composed of various 
national associations in Europe and Israel 
specifically tasked to incorporate the 
creative arts in traditional primary school 
education in their respective countries. 
Through this programme, professional 
artists share their passion and knowledge 
with children in primary schools where 
they collaborate with teachers in the 
classroom to embed music, dance and 
visual arts in the curriculum. 

ART FOR EUROPE 
Our organisation is proud of its long history of 

being both a leader and a participant in socio-cultural 
and educational projects commissioned by the 
European Commission in the areas of intercultural 
dialogue and social inclusion of children and young 
people from lesser-known minorities. Many of the 
projects have involved the MUS-E® network and have 
resulted in the development of innovative training 
methodologies for the European education sector.

ART IN RESIDENCE 
We specialise in organising international 

artistic residencies for young artists from 
diverse cultures drawing on our network 
of artist experts from around Europe and 
beyond. These residential sessions are 
designed to encourage the exchange of 
knowledge and good practices between 
artists and enable the co-creation of new 
works. These creative laboratories lay the 
foundations for the future artist ambassador 
of our MUS-E® network and its partners. 

ART ON STAGE 
 An abiding legacy of Yehudi Menuhin and his 

collaboration with artists of diverse backgrounds is the 
unique and high-quality annual concert or performance 
we organise, which brings together several cultures 
in harmonious dialogue through music or other 
performing arts. These events convey a strong message 
of tolerance and understanding and are a dynamic 
demonstration of social integration at European level.
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OUR NETWORK
THE MUS-E® PROGRAMME 

The art of creation lies in the gift of perceiving
the particular and generalizing it,
thus creating the particular again.

It is therefore a powerful transformer as well
as a generator of creative solutions to a given problem.

It is what human exchanges are made of:
what makes it possible to share states of mind

and consciousness and discover new fields of experience.

Yehudi Menuhin
AIMS

MUS-E brings art to schools

In its present form, MUS-E is targeted at primary schools, mainly in Europe, 
which are facing the challenge of educating an increasingly multicultural group of 
children, many of whom come from migrant or disadvantaged families and are at risk 
of social exclusion or other societal problems. In the presence of classroom teachers, 
professional artists actively engaged in MUS-E introduce and share various forms of art 
(singing, dance, music, movement, drama, visual and multimedia arts, etc.). Thanks to 
this collective work, the MUS-E programme encourages dialogue and togetherness, 
while awakening children’s sense of creativity, empathy and resilience. 

BACKGROUND
The MUS-E initiative was created by Yehudi Menuhin in 

1993, together with Werner Schmitt, IYMF Vice-President, 
and Marianne Poncelet, IYMF Executive Vice-President. It is 
based on a concept of music education developed by the 
Hungarian composer, ethnomusicologist and teacher and 
teacher Zoltán Kodály (1882 – 1967). Kodály believed that 
music should be part and parcel of daily education and 
accessible to all. Yehudi Menuhin broadened Kodály’s concept 
to incorporate all creative arts spanning all cultures. Since 1993, 
MUS-E associations in various countries have built up a wealth 
of experience in implementing the use of creative arts in traditional primary school 
curriculums, working particularly with children from disadvantaged backgrounds. 

CONTEXT - FIELDS OF ACTION
MUS-E gives priority to investing in one of the building blocks of society: 

education. Art and school education mutually enrich one another while having a 
strong impact on social dynamics.

MUS-E helps schools to open up to the outside world – the neighbourhood, the 
town, cultural and social life – and to involve families in their children’s development.

1 9 9 3
2 0 1 8
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MUS-E focuses on mutual respect and is intended for all children. Up to now, 
it has targeted children living in districts where they run a significant risk of social 
exclusion and where schools have to cope with multiculturalism, acute societal 
problems and high social vulnerability.

Participating schools are open to transcultural dialogue and can belong to any 
type of education network, independent of a specific pedagogical approach.

Primary schools, with a possible extension to nursery schools, secondary schools 
and special needs schools are targeted.

APPROACH 
Professional artists translate their own artistic practice into long-term art 

experiences through which participants are invited to contribute to the generated 
flow of co-creation in a school environment.

Three fields interconnect within the MUS-E programme: artistic, pedagogical and 
social.

Artistic field

Art is all too often given minimum attention in the school curriculum, but it is 
a powerful tool to awaken and stimulate children’s curiosity for learning. The MUS-E 
programme is a meaningful, effective and unique addition to existing music and art 
classes offered by schools. 

Pedagogical field

The MUS-E artistic approach to education helps children to enjoy school as a 
place to learn and socialize. It also helps teachers to discover an additional teaching 
strategy focused on every child’s needs, abilities, level of development and cultural 
background. MUS-E activities are based on the premise that children have their own 
way of processing knowledge and culture, so that if schools are able to leverage 
this, they become key social agents. The partnership between teachers and visiting 
artists strengthens the teacher’s role as a facilitator, helping children in their quest for 
knowledge, rather than being the gatekeeper of knowledge. Moreover, teachers can 
use the MUS-E experience and practice to support the teaching of other subjects on 
the school curriculum. 

Social field

The schools benefitting from the MUS-E programme are mainly located in 
lower income districts with few cultural stimuli and/or a high concentration of diverse 
groups. By triggering children’s creativity, their capacity for resilience to adverse social 
circumstances is strengthened. MUS-E optimizes the creative resources of the children 
and families, and the wealth of their cultural diversity. 
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NATIONAL ASSOCIATIONS
GEOGRAPHIC OVERVIEW

The MUS-E network currently comprises the national associations of Belgium, 
Cyprus, Germany, Hungary, Italy, Kosovo, Liechtenstein, Portugal, Spain and 
Switzerland, as well as Israel. We are also in discussions with local partners to revive 
or establish new associations in other parts of Europe, among others France, Bulgaria, 
Estonia, Finland, Malta and Sweden.

MUS-E Switzerland is the oldest association, founded in 1993 and still led by IYMF 
Board Member Werner Schmitt. Other MUS-E associations founded in the first decade 
of the network include Hungary (MUS-E Magyarország - 1994), Portugal (Associação 
Yehudi Menuhin Portugal - AYMP - 1996), Italy (MUS-E Italia - 1999), Spain (Fundación 
Yehudi Menuhin España - FYME - 1999) and MUS-E Belgium (2000). More recent 
associations are MUS-E Israel (2008), MUS-E Kosovo (2009), and Germany (MUS-E 
Deutschland - 2013). In 2018, we were very happy to welcome MUS-E Cyprus! 

Learn more
www.menuhin-foundation.com/mus-e/
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INSPIRING STORIES MUS-E 

Inspiring story 1: JIMOKU by MUS-E Belgium
JIMOKU is a MUS-E Belgium initiative in partnership with Patries Wichers, Stijn 

Demeulenaere, Rebecca Lenaerts, Nicolas Ankoudinoff, Ségolène Neyroud, Irvic d’Oliver 
and the schools Nieuwland (Brussels), Sint Albert (Molenbeek), La Plume (Molenbeek), 
Ecole Chanterelle (Brussels), Les Mouettes (Ixelles), and Sint Pieter primary school 
(Mechelen). In coproduction with Les Brigittines and Ars Musica Festival.

JIMOKU, Japanese for ‘eye and ear’, is a bilingual audiovisual art project. Six 
classes from schools in Brussels and Mechelen worked under the guidance of six 
MUS-E artists. Inspired by Japanese animated films from the 1920s, they created their 
own soundscapes. As part of an exchange programme, pupils from the primary school 
in Mechelen took part in an artistic residence in Les Brigittines in Brussels. At the end 
of the project, they presented their creation at the Ars Musica Festival.

An inspiring film by Sophie Vanhomwegen focuses on the artistic residency. 
For one week, the primary school pupils worked together on a public performance 
in the theatre of Les Brigittines. Students from Sint Albert school in Molenbeek also 
participated in this exchange programme. In the film, teacher Bram Lambrechts and 
artist Rebecca Lenaerts look back at the entire process of JIMOKU.

Learn more
www.mus-e.be

Inspiring story 2: Christmas card 
campaign in Germany

In cooperation with Kerstin Weinberger, the 
Mannheim-based coordinator of MUS-E Deutschland, 
artist Regine Maier launched her “charming charity 
project”. 50 artists, both famous and lesser known, 
as well as MUS-E pupils at the Gerhard Hauptmann 
School were invited to design seasonal greetings 
cards with or without a reference to Christmas. 
They included screen prints, watercolours, collages, 
photographs, ink and charcoal drawings. The small 
original artworks were available to buy in Regine 
Maier’s shop, OPQ.

The trick was that buyers did not know who had 
created which piece of art. Was the card created by 
a young talent from the MUS-E class at the Gerhard 
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Hauptmann School or by professional artists Rainer Negrelli and Armin Liebscher, or 
photographer and gallery owner Deborah Musso, or DHBW Professor Verena König, 
or the General Music Director of the Deutsche Oper am Rhein, Axel Kober, or by the 
director of the children’s choir, Anke-Christine Kober? The answers were only revealed 
on 1 January 2019 via the shop’s website.

Regine Maier admits that the fun idea was not entirely her own: “Ten years ago, I 
saw a similar action at the Tate in London and thought it could be implemented here 
in Mannheim.” She was reassured when on the first day of the project, a customer 
bought ten cards. Günter Sebastian, the husband of another customer, bought a card 
that reminded him of a tree in his garden.

Due to the success of the pilot, this campaign will be repeated in 2019.

Learn more
www.mus-e.de

Inspiring story 3: MUS-E training at the 
University of Theatre and Film in Hungary
Building on our collaboration with universities in Hungary, 
we delivered a four-day “Education through art” MUS-E 
training course at the 
University of Theatre 
and Film for first-year 
drama teaching students. 
We provided new 
methodological skills and 
new insights into the real 
challenges of educating 
socially disadvantaged 
kids. Because some of the 
students were already qualified as actors, actresses and 
dancers, and had experience of working with children, we 
offered them the chance to also work as MUS-E artists. 
Within six months, we saw that this was a great decision. 
During 2019, we plan to offer similar training to the next 
wave of first-year students.

Learn more
www.mus-e.hu

Inspiring story 4: Baruh’s drumming
Baruh lives in an impoverished neighbourhood of South Tel Aviv, where his single 

mother struggles to make ends meet to support Baruh and his two siblings. When 
Baruh first started attending the Musical Minds drumming programme, he had severe 
difficulty keeping up with his schoolwork and suffered from very low self-esteem and 
behavioural problems. 

Playing drums gave Baruh the opportunity to take a distance from his day-to-day 
struggles and helped him to focus. With the support of staff and comforted by having 
peers around him, Baruh eventually opened up and improved both his academic skills and 
confidence. Musical Minds turned Baruh into passionate drummer and a focused student 
with a bright future ahead. His dream is to learn to play the guitar and perform on stage.
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Inspiring story 5: MUS-E Milano (Italy)
This must be my 15th year of MUS-E teaching, or something like that. I appreciate 

feeling the experience in my bones and in a sort of naive and fearless expectation I 
have before meeting any new class at the beginning of the school year. The symptoms 
of experience also mean that you can be really playful with children: you are less 
obsessed with plans about what should be done and you can be more attentive to 
what happens in that specific classroom at that precise moment, so that the session 
can happen according to the real needs of the here and now.

This year I have a class where almost 90% of the children don’t have Italian 
parents. Some of them don’t speak fluent Italian yet; some have just arrived in the 
country. For this reason, their faces are often introverted and closed: most of what 
takes place in the classroom is verbal exchange, and they are almost deaf to that. 
When we start the first session, they see me start to move around without speaking. 
As soon as they realise that what they have to do does not require speech, their faces 
light up like a light bulb when the switch is turned on. Their eyes start glittering and 
smiles blossom. When we start creating a rhythm with hands and feet, F. finds it so 
hilarious that she openly laughs while performing. M. looks at me and smiles cunningly 
as if we were sharing a secret. When we start pulling faces according to primary 
emotions, it turns out that A. is very powerful with the angry face, while I. can make a 
highly moving sad face. R. raises the sad face to a higher level, until it becomes almost 
desperate. So, we understand that emotions overlap, like colours, and can come in 
thousands of different shades. G. can act ‘surprised’ with a real touch of wonder in the 
eyes and mouth. ‘Surprise’ could have a little touch of ‘fear’ in it. J. can act ‘courage’ like 
a true epic hero. When one of them fully imbues his or her presence with an emotion, 
the others can’t stop laughing. It is like magic! Then, some try to concentrate and do 
the same. It is the beginning of theatre.

Later, we listen to Turkish music, a very soft and curvy music played on a delicate 
flute. They keep their eyes closed and their hands dance in the air. H. is concentrated 
like a Sufi and I am awestruck by the depth of the silent performance of his gentle 
hands. Then I ask them to tell me what the music sounded like. First come all generic 
adjectives: beautiful, interesting, nice… words that cannot point at anything precise. 
And art always needs to be precise, to be concrete! I tell them I want something else, 
something that can express the feeling the music gave them, the gift it just brought 
to them. I cannot mention the difficult word synaesthesia, the merging of senses that 
happens when the senses themselves are not anaesthetised anymore – but that is 
one of the things I have in mind. When we come back to words, I look for a creative 
approach to language, a poetical attitude… so I ask 
them: what is this music to you? It can be different 
for each of you. Is it sad? – I ask – Is it happy? A bit 
happy and a bit sad, they say. But what is the impact 
of this music on you? – I ask – How does it touch you? 
T. starts moving around impatiently, he has taken up 
the challenge. It is not easy to find the right word to 
express a feeling. He finally raises his hand, every pore 
on his face expressing the excitement of Archimedes’ 
eureka: ‘Ah, I know what you mean! Yes… This music 
is… it is like… it is smooth!’ Roberta Secchi

Learn more
www.mus-e.it
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Inspiring story 6: 
A boy in a school in Pristina (Kosovo) 
This is the story of a boy with Down Syndrome. 

He is in the fifth grade at the Emin Duraku school in Pristina.

He is a very loving child and fond of music. When we 
presented the MUS-E music activity in the classroom, he was 

very enthusiastic. 
He enjoys singing with his classmates and during the session, 

he was the first child to get actively involved.

After only three months of these classes everyone who 
knows him could see positive changes in his emotions and 

behaviour: 
his classmates, teachers, his assistant and parents.

His parents say that he is now happy to go to school 
and can’t wait for the next 

MUS-E session. “After each class, he loves telling us 
everything he has learned.”

Teachers and his assistant also say that he is now more 
focused on other subjects and it has become easier 

to cooperate with him in general.

Before the music activities, this boy was ashamed to speak. 
His friends were surprised to discover his passion for music. 
They did not know that their friend knew so many songs. 
Now they all support him and enjoy good times together.

Learn more
https://www.facebook.com/musekosova/
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Inspiring story 7: MUS-E Portugal
“I am Efthimios Angelakis, artist and creator 

and I have been part of MUS-E since 2002. I have 
always found innumerable situations in my work 
that inspire me and give me the strength to 
continue working in a responsible and consistent way with children.

I lead a team of 3 MUS-E artists who work with children in Portuguese schools 
once a week in our respective disciplines of Music and Sound Creation, Dance and 
Creative Writing.

Encounters with other artists create a constant and productive exchange of 
experiences. In our international MUS-E meetings, we meet artists from different 
artistic disciplines and countries who share knowledge and good practices in a 
creative and innovative way. Taking part in these meetings is very important for me. 
They give me the strength and energy to continue my work at school.

This type of experience allows me to grow as a human being, as an artist and as 
an educator.” Efthimios Angelakis

Learn more
www.aymp.pt

Inspiring story 8: The students of CRA Tierra de Barros embrace 
and absorb the MUS-E philosophy

MUS-E Spain has developed a course at CRA Tierra de Barros in both its venues: 
Cortes de Fights and Entrín Bajo in Badajoz. This programme is possible thanks to the 
Yehudi Menuhin Spain Foundation and collaboration with the Ministry of Education of 
the Junta de Extremadura and the Diputación de Badajoz.

The course helps students at CRA Tierra de Barros to develop the ability to be 
more critical, acquire autonomy, etc., through different dance activities.

The students are open to the activities we propose, and use the resources as a 
source of enrichment and personal enjoyment.

We have seen that students actively seek more information about what 
they learn in the course during their free time. This leads them to learn more 
independently, which is undoubtedly an important achievement.

In addition, we have broadened the course to include the students’ families, attracting 
38 participants in Cortes de Fights and 20 in Entrín Bajo. These events took place at the 
same time as open door days and families positively evaluated the experience.

Learn more
www.fundacionyehudimenuhin.org



14	 Activity Report 2018

Inspiring story 9: “Tableaux Vivants” (Switzerland)
We would like to present you an inspiring MUS-E project called “Tableaux 

Vivants” by the artist Fabian Meier from Bern.

Ten “living” pictures were staged by grade 5 pupils based on stories inspired by 
famous and important places in their neighbourhood.

Through this activity, students gained a deeper understanding of their 
personality, feelings and non-verbal communication. They also acquired knowledge of 
local culture.

Here is one touching example.

“Living without a grandmother”

Dalila Han was the grandmother of Nick Taylor Han. 

She was very sick. 

Nick was with his 
grandmother. But he had to go to 
work. After thirty minutes at work, 
he received a phone call from the 
nursing home. He was told that 
his grandmother had died. This 
was a difficult and hard message 
for him. He felt very sad.

But he knew that his 
grandmother wanted her ashes 
to be scattered at sea in Hawaii. 
That’s what he wanted to do for 
her. So, he travelled to Hawaii 
with his whole family and the urn 
to fulfil her wish.

Learn more
www.mus-e.ch
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NETWORK DATA
(EXPLANATIONS FOLLOW TABLE AND CHARTS) 
Table 1: Overview of local impact per MUS-E country (2018 data unless otherwise stated) 

	 Number of 	 Number of 	 Number of	 Number of	 Number of
	 Children	 Artists	 Classes	 Schools	 Teachers	

Belgium	 3.000	 60	 140	 60	 140	

Germany 	 500	 24	 24	 11	 24	

Hungary 	 400	 32	 20	 9	 40	

Israel	 300	 N/A	 18	 11	 7	

Italy	 11.957	 184	 513	 150	 1.026	

Kosovo 	 560	 5	 21	 5	 21	

Liechtenstein 	 72	 5	 6	 3	 6	

Portugal	 462	 10	 23	 4	 27	

Spain	 26.664	 115	 1.179	 167	 1.819	

Switzerland	 858	 54	 39	 31	 42	

TOTAL (2018)	 44.773	 489	 1.983	 451	 3.152	

Total (2017)	 38.751	 536	 1.743	 436	 2.918	

Table 1 gives an overview of the local impact of each of the MUS-E national 
associations in terms of the number of children schooled using the MUS-E 
methodology, the number of MUS-E artists participating, the number of classes and 
schools involved and finally the number of partner teachers. Compared to the previous 
year, 2018 shows an increase in the total number in almost every category for every 
country. Regarding MUS-E Cyprus, it is still too early to provide accurate numbers 
and measure the impact of this newly created association that currently involves 150 
children. 
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MUS-E CONTACTS

Country	 MUS-E Association 	

Belgium	 MUS-E BELGIUM
	 Tom Goris
	 info@mus-e.be	

Cyprus	 MUS-E CYPRUS
	 Teresa Dello Monaco
	 teresa.monaco@musecyprus.org	

Germany	 MUS-E DEUTSCHLAND e.V.
	 Kerstin Weinberger
	 Kerstin.weinberger@mus-e.de	

Hungary	 MUS-E MAGYARORSZÁG 
	 Andor Timar
	 andor.timar@mus-e.hu	

Israel	 MUS-E ISRAEL EDUCATIONAL PROGRAMS IN THE ARTS (R.A.)
	 Adena Portowitz
	 adenap2@gmail.com 	

Italia	 MUS-E ITALIA ONLUS
	 Rita Costato Costantini
	 info@mus-e.it 	

Kosovo	 MUS-E KOSOVA
	 Dardan Kryeziu
	 dardankryeziu@hotmail.com	

Liechtenstein	 MUS-E LIECHTENSTEIN 
	 Georg Biedermann
	 biedermann@tak.li	

Portugal 	 ASSOCIAÇÃO YEHUDI MENUHIN PORTUGAL (AYMP)
	 Pedro Saragoça Martins
	 menuhinp@cnc.pt	

Spain	 FUNDACIÓN YEHUDI MENUHIN ESPAÑA (FYME)
	 Anabel Domínguez Contreras
	 fyme@fundacionmenuhin.org	

Switzerland	 MUS-E SCHWEIZ
	 Ruth Bielmann
	 info@mus-e.ch 	
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OUR PROJECTS
HOMELANDS, PLACES OF BELONGING: a highlight of 2018 

“Homelands, places of belonging” is a community 
co-creation project for and by refugee artists, led by 
the IYMF and its partners. Sergio Roberto Gratteri is the 
concept and artistic director of this project. 

From October 2018 to April 2019, eight refugee 
artists committed themselves to a process of artistic co-
creation with the local community. They collaborated 
with seven partners from the Brussels socio-cultural 
sector who supported the artists in their work. In 
addition, the refugee artists and their partners followed 
three training courses given by IYMF Artist Ambassadors. 

Based on the notion of “HOMELANDS”, the project 
is an artistic research into the meaning of “being home”, belonging to a city, a 
community, a neighbourhood, etc.

The project advocates positive inclusion by creating lasting dialogue between 
citizens of Brussels and newcomers through one of the most powerful tools of each 
culture: ART.

Our mission: to give refugee artists the opportunity to restore their artistic 
identity in a new society, to co-creatively share their knowledge and art with the host 
community and become the future (inter-) cultural mediators.

Main partners:
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Chinara Miamona on Homelands 

Meeting people, connecting with people from 
different countries, inspires me and helps me 

in my creations. It motivates me. I feel free, 
I feel more comfortable. It helps me to do 

what I want to do and be who I want to be. Be 
myself. I don’t feel at home; I feel better than 
home. I’m nostalgic when I share my ideas, 
when I share my past life in my country. But 

it helps me to think about the positive side of 
it. It makes me feel at home, because I share 

with other people.

Chinara was born in 1992 in Soumgait 
(Azerbaijan). She was forced to leave her 

country four years ago.

Ahmad Al Saadi on Homelands 

We talk about something important, which is home. 
I’m sure I will continue to develop my work on this 

theme, even after the war. I will keep on developing 
and asking more people to get more answers. The 
meaning of home is so important. When someone 
asks you what home means, it becomes more than 

a word. You start to think about yourself, about what 
this word truly means to you. And then you start 

thinking about other words, linked to what you feel. 
I didn’t know what home meant to me and I now 
know that home means freedom to me. Thanks 
to this project, I have started my journey towards 

freedom.  

Ahmad Al Saadi is a young Syrian photographer 
born in Daraa. In 2013, his home was bombed and 
destroyed. He had to leave his country and start a 

long journey to Europe; a journey that he captured 
through the lens of his camera.

Learn more

https://www.homelandsbxl.com/

https://www.facebook.com/homelandsbxl/

https://www.homelandsbxl.com/blog
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EUROPEAN PROJECTS
BACKGROUND 

The IYMF has been involved for many years in numerous important European 
projects sponsored by the European Commission. The origin of this involvement 
lies with the Assembly of Cultures of Europe (ACE) initiative, as conceived by Yehudi 
Menuhin. Menuhin believed that persons of all backgrounds in Europe should be 
viewed as European citizens, while preserving their unique cultural identity and 
injecting their own artistic and cultural wisdom into the European whole. In order to 
highlight this creative multicultural diversity, the ACE was constituted as a forum for 
networking, debate, and knowledge sharing on how to tackle global challenges. This 
has since evolved into multiyear initiatives that bring together experts from various 
minority groups in Europe to share and develop new methods of collaboration. The 
first of these was “Sharing All Voices” (2008-2010), a collaboration with European 
partners wishing to contribute their expertise and competence towards exploring 
new paths for artistic creation. Artists were central, playing a key social, innovative, 
educational or inspirational role. These Artist Ambassadors have since become one of 
our main assets, underpinning IYMF’s mission.

Subsequent multiyear initiatives include “Voices for Tomorrow” (2012), “Art4ROM” 
(2013) and “Music4ROM” (2014-2016).

Most recently, we took part in “Arte Para la Motivación” (2015-17), an EU-funded 
Erasmus+ project led by our MUS-E association in Spain (FYME), which successfully 
concluded in Madrid in July 2017. The project was designed to develop a practical 
interdisciplinary methodology to tackle the growing complexity and diversity of 
European primary and secondary schools, by reducing dropout rates whilst boosting 
the motivation to learn using the arts. Other partners included our MUS-E associations 
in Belgium, Germany, Hungary and Portugal. The IYMF hosted an intimate concert on 
the occasion of an artists’ workshop led by MUS-E Belgium, inviting members of the 
IYMF’s General Assembly as well as the Friends of the IYMF, and featuring the talented 
Brussels Chamber Orchestra, IYMF’s Artist Ambassador in Residence.

META – Minorities Education Through the Arts (2015-2018)
META is EU-funded Erasmus+ project in the field of 

education and training coordinated by the IYMF together 
with four partners: Fondazione Nazionale Carlo Collodi (Italy), 
University of Florence (Italy), Stiftung Pfefferwerk (Germany) 
and European Roma Information Office. https://www.meta-
project.eu/en/ .The project foresees also the participation of 
four national MUS-E organizations during the artistic training 
and testing activities in the schools.

  The META project is based on the concept that all 
art forms can improve key competences of children, such 
as motivation, confidence, teamwork, cognitive ability and 
critical thinking and the project goal is to scale up existing good practices on inclusive 
learning to support policy reform at European level.

The META project proposes a framework of ten key competences and a 
methodology which applies various art forms to help pre-school and primary school 
children of minority groups (including the Roma) to master these competences, while 
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reducing their learning disparities and the risk of school dropouts. The project is also 
developing a new, collaborative learning and teaching methodology for teachers, 
which would be conducive to enhance social cohesion and further nurture European 
citizenship and an advocacy toolkit that provides concrete examples to Policy Makers 
and Stakeholders to be used at local and national level.

The META collection of case studies and the mapping exercise together with 
the piloting activities showed that use of music, song, dance and the visual arts in the 
classroom could stimulate a more creative and enjoyable educational experience for 
children of diverse backgrounds and contribute to inspiring teachers and involving 
parents. Additionally, having a framework of key competences proved to be useful for 
the artists, by helping them to focus and align their pedagogical approaches, META 
supports and improves the work of the artists involved in the MUS-E programme. 

The META final conference “Reducing Disparities in the European Education 
System. Challenges of generative education as strategic vision for European 
Humanism” took place at the European Economic and Social Committee of the 
EU in Rue Belliard, Brussels. Participants gathered from all Europe and included, 
beyond project partners, Prof. Luigi Berlinguer, former Italian Ministry of Education; 
Mr. Akos Topolanszky, Representative of EESC; Rodrigo Ballester, Member of the 
Cabinet of Commissioner, Julie Ward and Martine Michels, Members of EU Parliament. 
Representatives of MUS-E network who took part in META training and piloting in 
Belgium, Italy, Spain and Germany were also present and shared their lessons learnt. 
Participants and special guests discussed about the importance and urgency of 
mainstreaming art-based education in European schools for inclusion of children 
belonging to a minority or with a migrant background. They appreciated the 
presentation of META methodology and evaluation results by project experts and 
committed to sustain the META approach well beyond the project end.

In addition, from 1 to 4 July META organized an innovative and participatory 
workshop “Co-learning, co-creation: CO-METAing! Three days for the MUS-E artists on 
the META experience” for 18 people including education experts, artists for education 
through the art of the most disadvantaged children.

The workshop took place in the beautiful and unspoiled island of Palmaria, in the 
Tyrrhenian Sea opposite La Spezia.

The young social enterprise MoCa Future Designers, a spin-off of the University of 
Florence, dealt with the logistics and facilitation of the event.

The Municipality of Porto Venere has given its patronage to the event and 
authorized the use of the premises, of the magnificent Fortress on the sea.

The objectives of the laboratory were:

• share the lessons learned from the META project and co-evaluate the 
experience from different points of view

• identify and evaluate the contamination and opportunities deriving from the 
long experience of IYMF and the MUS-E® network

• devise initiatives to give sustainability and transferability of the META project 
within the MUS-E® network.

But not less important ...

• Share art-based methods and tools that can help develop more inclusive 
societies
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• Share emotions, thoughts and inspirations as a community of practice with 
common values of solidarity, inclusion and peace

• Appreciate the importance of cohabitation and co-construction of knowledge 
and skills in a natural environment

What happened in the seminar and the results of the META project have the 
potential to promote a real and positive revolution in schools through the arts. The 
International Yehudi Menuhin Foundation promoted the project through the MUS-E® 
network in 9 other countries where the network is based: Austria, Finland, Hungary, 
Kosovo, Lichtenstein, Portugal, Switzerland, Cyprus, and Israel!  And a new MUS-E 
organization was set up in Berlin thanks to this project.

META Final conference – 24 April 2018			   META participatory training in La Spezia – July 2018
European Economic and Social Committee

Learn more

http://www.meta-project.eu/en/  
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E-ARTINED PROJECT (2015-2018)
E-ARTinED (or Art in Education Online) is a EU-

funded Erasmus+ project led by Viksjöforsbaletten, 
Sweden, where our organisation is a partner, together 
with The Mosaic Art and Sound Ltd. (UK), the Technical 
University of Crete (Greece) and Fondazione Nazionale 
Carlo Collodi (Italy). The partners have been selected 
for their experience and knowhow in the diverse 
fields of art and multimedia in education, pedagogy, 
environmental studies, training of teachers and 
distributed information systems.

E-ARTinED is the successor to the ARTinED project 2011, which introduced an 
innovative approach to education using the arts. Its objective is to create an online 
learning platform for artists and teachers to be accessed anywhere (within or outside 
of the classroom), with toolkits for training purposes based on the output of the earlier 
project, as well as on “Social inclusion through the arts” and “Exploring nature through 
the arts”. The online platform is in use for the piloting phase, providing both self-study 
programmes and opportunities for learners (teachers) to interact remotely with other 
teachers and students. We contribute to the project by offering expertise in social 
inclusion through art: in July 2017, we organised a residential workshop in the Belgian 
Ardennes for our partners (including   teachers from our Swedish partner) with two 
MUS-E® artists experts who adapted their methodology to incorporate the natural 
habitat surrounding the residence.

Learn more

http://www.e-artined.eu/index.html

MULTILIB (2015-2018)
MultiLib is similarly a EU-funded Erasmus+ project 

also co-ordinated by Viksjöforsbaletten, Sweden. The 
IYMF, The Mosaic Art and Sound Ltd. (UK), the Pelican 
Language School (Czech Republic), Technical University 
of Crete (Greece) and the University Cukurova (Turkey) 
are contributing partners. 

MultiLib offers a solution for primary school 
teachers who seek innovative methodologies to enable 
them to manage increasingly multicultural classes. The 
project proposes educational concepts, methodologies 
and tools for teachers to facilitate social inclusion and mutual understanding in the 
classroom, while providing fun ways to learn languages via traditional and newly 
created stories and tales for children. Destined to “educate and enrich both the soul 
and the life of this world”, stories and tales are part of our cultural heritage since 
ancient times. Stories and tales nurture and develop the imagination, are essential 
to the development of a genuine openness of mind and help us to deal with the 
complexity of living with ourselves and one another. By virtue of the universality of the 
symbols they contain, stories address that part of humanity, which is common to all 
mankind, opening a world of possibilities and rousing a sense of pleasure. Their use 
can be a source of healing and stimulus for social cohesion.

For this project, several beautifully illustrated children’s stories have been created 
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in the form of e- Books and translated into twelve languages, including those of six 
cultural minorities in Europe.

These stories, some of which were written specifically for MultiLib, together with 
the illustrations, recount the traditions or peculiarities of each culture through a series 
of metaphors or symbolic narratives that enable children to recognize themselves and 
encourage transformation. Our contribution includes two sets of two stories (traditional 
and new), one set from Belgium (in French) and the other from Haiti (in Haitian Creole).

The e-Books, together with digital animations, videos and recordings in the 
various languages should help teachers to create fun and reassuring contexts, where 
speaking another language or coming from another culture enriches rather than 
detracts from the entire class. Primary schools, including immigrant families, have 
the opportunity to take part, by exchanging their own videos featuring their artistic 
achievements and performances related to activities based on the stories.

MUSILIB (2018-2021): the follow-up of MultiLib! 
The project MUSILIB is a KA2 Erasmus + project 

financed by the Finnish National Agency.

MUSILIB offers an expanded multi-lingual and 
multi-cultural version of the library for children 
developed by the MultiLib project by adding one 
traditional and one contemporary story from Finland. 
Furthermore, MUSILIB project aims to add another cultural element to the MultiLib 
e-Library, i.e. music, which is in indispensable reflection of culture. 

Each story in the e-library will be accompanied with a soundtrack which will 
be produced by professional musicians using a traditional instrument of the culture 
represented in each MultiLib story and a Children’s Multicultural Music Instruments 
Library. This e-library will contain photos of the instruments, sound files played with 
each instrument, audio file with the name of the instrument in its original language, 
and story of each instrument written by a children’s book author.  The aim of MUSILIB 
is to promote cultural awareness and cultural understanding among children, their 
teachers and families. 

The MUSILIB project works with many different social groups and different cultures 
and the MUSILIB e-Library collects and presents new and traditional stories from 
different cultures with soundtracks and it is enriched by a library of musical instruments. 

Although MUSILIB project appeals to everyone who has to deal with or who 
is interested in cultural awareness and cultural understanding it mainly addresses 
primary school teachers who need to teach in multi-lingual and the primary school 
students of multi-cultural classrooms. These students will benefit from e-library which 
will help students see things from different perspectives. 

The project has a duration of 30 Months and it will be implemented between 
01.09.2018 till 28.02.2021.

The project consortium consists of primary schools, language school, educational 
providers and universities and it is led by a Finnish School.

The project partners are:

Närpes stad / Övermark skola (Project Co-ordinator), - Viksjöfors skola, University 
of Cukurova, International Yehudi Menuhin Foundation, - Spolek PELICAN, z.s., - 
Technical University of Crete, The Mosaic Art Sound Limited.
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MUSIC UP CLOSE PROJECT (2016-2019)
Connecting young audiences to orchestral music

Music Up Close Network is an EU-funded Creative Europe project coordinated by 
the Accademia Nazionale di Santa Cecilia (Italy), in collaboration with several national 
orchestras in Europe (Bosnia, France, the Netherlands, Montenegro, Slovenia, Spain), as 
well as the IYMF, the Lazio Region (Italy) and Regesta.Exe (technology partner).

The network is designed as a start-
up to develop long-term solutions for the 
current challenges world-class orchestras 
are facing, such as audience development 
and transnational knowhow exchange. The 
orchestra partners have a good reputation 
in working on initiatives to attract young audiences and cultivating a new generation 
of talented musicians. The aim is to develop ways to connect orchestral music with 
young audiences, first within the project network, and then to expand this network to 
new orchestra partners and other international institutions.

The IYMF contributes to the project as the main non-orchestra partner, providing 
experience and knowhow on organising artistic residencies and artistic workshops, 
both part of the project’s “Music Ambassador Programme”. The weeklong residencies 
are scheduled annually over the project’s lifetime for young musicians who are 
members of the various participating orchestras (the “Music Ambassadors”). Several 
of our Artist Ambassadors in Europe are invited to train young musicians using 
innovative multidisciplinary techniques that span various creative arts (not only music) 
to enhance multinational collaboration and co-creation. In addition, we organise 
four workshops per year with our new Music Ambassadors for children from cultural 
minorities to increase 
their appreciation of 
music and reduce 
psychological barriers 
to attending orchestral 
concerts.

In 2018, the 
“Music Ambassador 
Programme” residency 
was held in Farnières in 
the South of Belgium. 
This residential 
session introduced an 
innovative methodology 
combining art 
creation and collective 
intelligence, aimed at 
transforming society 
by freeing creativity 
and encouraging 
intercultural dialogue 
and knowledge 
sharing. It involved 
14 young musicians Multidisciplinary Artistic Residence, Farnières, June 2018
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from the Orchestras of 
Ljubjana, Sarajevo, Barcelona, 
Amsterdam, Lille, Montenegro 
and Rome, plus six young 
musicians from our MUS-E 
network (Spain, Italy, 
Belgium). We also organised 
workshops with children and 
teachers from a local school. 
Artists from the Music Up 
Close Network were invited 
to perform a unique musical 
moment in June 2018 for the 
General Assembly Meeting of 
the IYMF.

Learn more

https://www.musicupclose.net/

Video of the residency:

https://www.youtube.com/watch?v=ZBiM3Z1DPLU

Video of the General Assembly musical moment:

https://www.youtube.com/watch?v=-nlKlVdKNM0

Strings Festival Lille, Participative Workshop, June 2018

Musical Moment General Assembly, June 2018



26	 Activity Report 2018

OTHER ACTIVITIES 
UNIQUE CONCERTS

Since its creation in 1991, the IYMF has organised numerous unique concerts 
in Brussels and abroad on the general theme of bridging various cultural traditions 
through music and other art forms. These concerts provide an opportunity for our 
organisation to showcase the achievements of our MUS-E network and to invite artists 
of international renown, who support the humanist values advocated by Yehudi 
Menuhin. They are well attended events for both corporate sponsors and private 
individuals, giving attendees a chance not only to enjoy an enlightened cultural 
evening, but also to network with each other and with international guests of honour, 
often from the spheres of government and diplomacy.

Several of our past concerts have focused on exchanges between Romani artists 
and other IYMF Artist Ambassadors, as a reminder of the emotional attachment 
Yehudi Menuhin had for the Roma people. 2016 was a grand opportunity to celebrate 
the centenary of Menuhin’s birth, which both the IYMF and several of our MUS-E 
members in the various countries did with gusto. We still remember the IYMF’s “Violins 
for Peace” concert at the Centre for Fine Arts in Brussels, which took the audience on 
a musical journey from jazz and classical repertoires to Indian and Gypsy music, in the 
company of Menuhin’s friends and past pupils, as well as with the participation of the 
Yehudi Menuhin School Orchestra.

In 2018, we lived up to our commitments. Firstly, the IYMF hosted the opening 
concert of the Festival Classissimo at the prestigious Théâtre Royal du Parc in Brussels 
where we welcomed the young cellist Camille Thomas and the Brussels Chamber 
Orchestra (BCO), the orchestra ambassador of our Foundation. 

Another highlight of the year was the “Diversity Makes Music” concert in Flagey – 
one of the most important cultural venues of Brussels – on 21 November 2018. Through 
this concert we wanted to address an contemporary issue dear to us all, namely the 
migration crisis. This unique concert was a dialogue between East and West, retracing 
the journey of the Syrian dancer Ahmad Joudeh who was forced to leave his country 
and travel to Europe. Whereas policies and politicians often fail to create links between 
very different populations, between the welcoming and the welcomed, artists have a 
special talent for building bridges and highlighting the universality of what unites us 
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rather than what separates us. This was the message conveyed by this event, which 
was a great success and a dynamic demonstration of social inclusion at European 
level. 

Diversity Makes Music concert – Flagey – 21 November 2018 with Ahmad Joudeh, Gilles Apap, the Brussels 
Chamber Orchestra (BCO), Bürhan Oçal and his musicians and Dimitri Psonis
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OUR ORGANISATION 
GOVERNANCE AND FINANCE 
OFFICIAL ORGANS OF THE IYMF 

The IYMF is governed by a General Assembly and a Board of Directors.

The General Assembly meets once a year and is composed of “Effective 
Members”, including members of the Board of Directors and members of each 
national MUS-E association, “Honorary Members” who include artists and intellectuals 
who serve as advisers to the IYMF and help to further increase its impact and 
“Associate Members” who have been past partners in EU projects and who share the 
same objectives as the IYMF.

The main responsibilities of the General Assembly are as follows:

• Amending the Articles of Association of the IYMF;

• Appointing and dismissing members of the Board of Directors and auditors as 
well as setting the remuneration that auditors may receive;

• Granting discharge to the Board of Directors and, where appropriate, to 
auditors;

• Approving the budget and annual accounts of the IYMF;

• Voluntarily winding up the organisation;

• Excluding a member; 

• Acting in all the cases required by the Articles of Association of the IYMF.

Effective members 

Louisa Anastopoulou (GR) 

Enrique Barón Crespo (ES) 

Luciana Castellina (IT) 

Paulo Coelho (BR) 

Philippe Demain (BE) 

Catherine Dolto (FR) 

Eduardo Marçal Grilo (PT) 

Marie-Therese Huppertz (DE) 

Claudio Murri (IT)

Juan de Dios Ramírez Heredia (ES) 

Hanna Schygulla (DE)

Alessandra Silvestro (IT) 

Rita Sussmuth (DE)

Nicolas Tavitian (UK/FR)
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And a representative from each national organisation:

Belgium - MUS-E Belgium

Cyprus - MUS-E Cyprus

Germany: MUS-E Deutschland e.V.

Hungary - MUS-E Magyarország

Israel - The Jaffa Institute

Italy - MUS-E Italia Onlus

Kosovo - MUS-E Kosova

Lichtenstein -  MUS-E Liechtenstein 

Portugal - Associação Yehudi Menuhin Portugal

Spain - Fundación Yehudi Menuhin España

Switzerland - MUS-E Schweiz

Honorary Members 

Salvatore Accardo (IT)

Gilles Apap (FR)

Volker Biesenbender (DE)

Jean-Pierre Changeux (FR)

Gianfranco De Bosio (IT)

Jan Figel (SK)

Didier Lockwood (FR) †

Federico Mayor Zaragoza (ES)

Pasqual Maragall (ES)

Pierre Rahbi (FR)

Michel Serres (FR)

Associate Members

ART-ACTIV - Romania 

Associazione MUS-E Napoli– Italy 

Brunnen Passage –Austria

Centre Tapovan – France 

Divadlo z Pásže – Hungary

ETP Slovensko Centre for Sustainable Development – Slovakia 

Europa Nova Academy – Croatia

European Roma Information Office (ERIO) – Belgium 

San Juan Retreat – Spain
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Haydn Conservatoire – Austria

Institut de Recherche, Formation et d’Action sur les Migrations 
	 (IRFAM) – Belgium 

La Maison du Conte – Belgium

Odin Teatret – Denmark

Roma Education Fund (REF) – Hungary 

Sons-Croisés – France

Terre et Humanisme – France

The Mosaic Art and Sound Ltd. – UK 

Union Romani – Spain

The Board of Directors, responsible for strategy and the means to implement 
the strategy in line with the mission of the IYMF: 

Coen Teulings – IYMF President (the Netherlands) 

Werner Schmitt – Vice-President of the IYMF (Switzerland) 

Stefano Micossi – IYMF Treasurer (Italy) 

Marianne Poncelet – IYMF Executive Vice-President (Belgium)

Jorge Chaminé – Director (France) 

Guilherme d’Oliveira Martins – Director (Portugal) 

Ivan Hodač – Director (Czech Republic) 

Alexis Lautenberg – Director (Switzerland) 

George Metakidès – Director (Greece) 

Herman Van Rompuy – Director (Belgium) 

Kiran Vyas – Director (India) 

Thierry Van Roy – Director (Belgium)

Jean-Edouard Carbonnelle – Director (Belgium)

As a sub-committee of the Board, the Executive Committee, composed of the 
President, Vice-President, Treasurer and the Executive Vice-President, is responsible for 
overseeing the day-to-day management of the IYMF. 

The International MUS-E Council, composed of current representatives of the 
national MUS-E Associations and the IYMF Executive Vice-President and serving 
as a common platform of knowledge, convenes separately at least once a year to 
share updates and best practices from each country. The IMC is an offshoot of the 
IYMF General Assembly in its function as executive body specifically in charge of the 
orientation of the MUS-E programme in Europe and its liaison with the IYMF. This 
coordination and exchange body is made up of effective members of the General 
Assembly as MUS-E representatives in Europe.
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FINANCIAL REPORT 2017 – 2018 
INTERNATIONAL YEHUDI MENUHIN FOUNDATION 2018	 

ASSETS

	 2018	 2017

FIXED ASSETS 20/28	 7.809,0	 9.935,1

I. FORMATION EXPENSES (20)	 1.659,2	 2.488,8
II. INTANGIBLE FIXED ASSETS (21)	 959,7	 4.812,2
III. TANGIBLE FIXED ASSETS  (22/27)	 5.190,1	 2.634,1
      A. Land and buildings (22)	 0,0	 0,0
      B. Plants, machinery and equipment (23)	 0,0	 0,0
      C. Furniture and vehicles (24)	 3.832,3	 1.077,6
      D. Leasing and similar rights (25)	 0,0	 0,0
          Installation Tools and machinery	  	  
          Depreciation Installation Tools and machinery	  	  
      E. Other tangible fixed assets (26)	 1.357,8	 1.556,5
          Souverain 36	 1.987,0	 1.987,0
          Depreciation installations rented buildings	 -629,2	 -430,5
      F. Assets under construction 
         and advance payments (27)	 0,0	 0,0
IV. FINANCIAL FIXED ASSETS (28)	 0,0	 0,0
      C. Other financial fixed assets	 0,0	 0,0

CURRENT ASSETS 29/58	 125.023,4	 94.432,7

V. AMOUNTS RECEIVABLE AFTER ONE YEAR (29)	 0,0	 0,0
VI. INVENTORIES AND ORDERS IN PROGRESS (30/36)	 606,0	 606,0
      A. Stock (30/36)	 606,0	 606,0
VII. AMOUNTS RECEIVABLE WITHIN ONE YEAR (40/41)	 52.339,2	 21.894,9
      A. Trade receivables (40)	 12.426,2	 3.005,3
      B. Other receivables (41)	 39.913,1	 18.889,6
VIII. INVESTMENTS (50/53)	 0,0	 0,0
IX. CASH AT BANK AND IN HAND (54/58)	 18.810,9	 45.099,2
X. DEFERRED CHARGES AND ACCRUED INCOME (490/1)	 53.267,2	 26.832,6

T O T A L   A S S E T S	 132.832,3	 104.367,8
		

LIABILITIES

CAPITAL AND RESERVES 10/15	 5.478,7	 2.656,7

V. ASSOCIATION FUND (10)	 29.000,0	 29.000,0
      LOSSES BROUGHT FORWARD (141)	 -23.521,3	 -26.343,3

PROVISIONS AND DEFERRED TAXES 16	 22.000,0	 0,0

VII. A. PROVISION FOR LIABILITIES (160/5)	 22.000,0	 0,0

CREDITORS 17/49	 105.353,6	 101.711,1

VIII. AMOUNTS PAYABLE AFTER ONE YEAR (17)	 0,0	 0,0
      A. Financial debts (170/4)	 0,0	 0,0
              2. Bank debt	 0,0	 0,0
IX. AMOUNTS PAYABLE WITHIN ONE YEAR (42/48)	 105.353,6	 101.711,1
      A. Current portion of amounts (42)	 0,0	 0,0
      B. Financial debts (43)	 0,0	 0,0
      C. Trade Debts (44)	 49.237,7	 20.504,4
              1. Suppliers	 49.237,7	 20.504,4



32	 Activity Report 2018

      E. Income taxes, wages and payroll tax payables (45)	 35.969,9	 32.844,4
              1. Taxes (450/3):	 7.238,2	 8.064,2
              2. Remunerations and social security contribution 
                   (454/9)	 28.731,7	 24.780,2
      F. Other debts (47/48)	 20.146,0	 48.362,3
              - META	  	 23.231,3
              - Others	 20.146,0	 25.131,0
X. ACCRUED CHARGES AND DEFERRED INCOME (492/3)	 0,0	 0,0

T O T A L   L I A B I L I T I E S	 132.832,3	 104.367,8
	 	

RESULTS ACCOUNTS
	 2018	 2017

I. OPERATING INCOME 	 534.833,10	 435.724,89
      A. Turnover (70)	 308.608,02	 287.115,29
	 Sponsoring event	 23.323,02	 58.865,29
	 performances of service	  	  
	 private funds projects	 283.285,00	 227.250,00
	 Sponsoring	  	  
	 Others	 2.000,00	 1.000,00
      C. Investments	 0,00	 0,00
      D. Gift (73)	  	  
      E. Other operating income (74)	 226.225,08	 148.609,60
	 Subsidies Region + EU projects	 224.393,30	 144.404,00
	 others	 1.831,78	 4.205,60
I. OPERATING EXPENSES	 -312.253,97	 -237.981,56
      A. Raw materials (60)	  	 -4.208,00
      B. Services and other goods (61)	 -312.253,97	 -233.773,56

A. B. GROSS OPERATING MARGIN (70/61)	 222.579,13	 197.743,33

      C. Remunerations, social security contribution 
          payroll taxes and pensions (62)	 -175.775,60	 -173.862,12
              Remuneration (620)	 -127.238,52	 -119.844,19
              Employer contributions of Social Security (621)	 -38.250,95	 -35.827,59
              Other personnel costs (623)	 -10.286,13	 -18.190,34
      D. Depreciation (630)	 -6.831,17	 -5.685,68
      F. Provisions for liabilities and charges (631/4)	  	 -2.800,00
      G. Provisions for liabilities and charges (635/8)	 -22.000,00	  
      H. Other operating expenses (640/8)	 -12.670,59	 -10.200,20

OPERATING RESULT  (70/64)	 5.301,77	 5.195,33

II. FINANCIAL INCOME (75)	 0,97	 1,07
     FINANCIAL EXPENSES (65)	 -2.480,74	 -4.471,86

RESULT ON ORDINARY ACTIVITIES BEFORE TAXES (70/65)	  2.822,00	 724,54	 
III. EXTRAORDINARY INCOME (76)	 0,00	 0,00
      EXTRAORDINARY EXPENSES (66)	  	  

RESULT FOR THE PERIOD BEFORE TAXES  (70/66)	 2.822,00	 724,54

IV.   INCOME TAXES (67/77)	 0,00	 0,00
      Income taxes (67)	 0,00	 0,00

RESULT FOR THE PERIOD (70/67)	 2.822,00	 724,54

RESULT FOR THE PERIOD AVAILABLE 
FOR APPROPRIATION (70/68)	 2.822,00	 724,54
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Pie charts
EUR	

Turnover	 534,833

Operating Result	 5,302

Financial Result	 -2,480

Result	 2,822

IYMF – Costs Breakdown

IYMF – Income Breakdown

IYMF – Costs Breakdown

90,6

54,0

36,6

98,1

191,6

46,2 6,8 
2,5 5,7

Concerts Management

Overheads

Homelands 

Depreciation

Muse Network Activity 

Financial costs

EU Projects 

Unrecoverable VAT

K. EUR

Costs
Concerts 90,6
Homelands 54,0
Muse Network Activity 36,6
EU Projects 98,1
Management 191,6
Overheads 46,2
Depreciation 6,8
Financial costs 2,5
Unrecoverable VAT 5,7
Total 532,0

IYMF – Income Breakdown

100,5

30,0

98,7

209,0

Concerts Homelands

96,6

Operating Grant EU Projects General Sponsoring

K. EUR

Income
Concerts 100,5
Homelands 30,0
Operating Grant 98,7
EU Projects 96,6
General Sponsoring 209,0
Total 534,8
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LOOKING AHEAD 
A GLANCE AT 2019 

2018 was an important year for the IYMF: it marked the beginning of new ideas, 
new projects and new stimuli. But we believe that the best is yet to come. We want to 
achieve more and we have great ambitions. 

The main directions we will take in 2019 are as follows: 

• Organising even more creative and innovative music residencies fostering 
intercultural dialogue and the exchange of knowledge. 

• Becoming a reference in the organisation of high-quality concerts that bring 
together several cultures in harmonious dialogue through music or other performing 
arts, living up to Yehudi Menuhin’s legacy! 

• Continuing to leverage all our strengths to support and expand the MUS-E 
network, raising its visibility and awareness of the value and wealth of experience built 
up over 25 years of its existence in Europe and Israel.

• Initiating new projects to address contemporary issues facing Europe, especially 
the migration crisis, and countering the negative vibe that is spreading across Europe. 
This is why we are committed to expanding our project “Homelands, places of 
belonging” and bringing this concept to the next level. 

In 2019, the European Parliament elections take place. More than ever before, 
we believe that Yehudi Menuhin’s values and message of tolerance can be a powerful 
source of inspiration for the 21st century and the future of Europe. We want to remind 
people that Yehudi Menuhin was not only one of the greatest musicians of all time 
but also a true visionary who never separated music from his political convictions. For 
those who have not yet entered his music, Menuhin’s writings and speeches will be 
the gateway to his universe. 

It would be naïve to imagine that playing a violin live 
or on a recording can arrest prejudice or violence. 

But participating in the culture of others (including 
getting to know one’s own better) through singing 
and dancing of their rich folklore, or in the creative 

exercise of mime martial arts or other arts help raise 
people’s level of conduct – from brutal to enlightened, 

from the crude to the nuanced, from weak and 
merely obedient to strong and critical.

Yehudi Menuhin – “Cultural Diversity: an underlying 
principle of European integration” – European 

Committee of the Regions 

20 January 1999
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SPONSORSHIP 
ACKNOWLEDGEMENTS
MAIN PARTNERS

MEDIA PARTNERS

EVENT PARTNER

REGIONAL AND INTERNATIONAL PARTNERS

GOUVERNEMENT DE LA RÉGION
DE BRUXELLES-CAPITALE

The European Commission’s support for the production of this publication does not constitute an 
endorsement of the contents which reflect the views of the authors only. The Commission cannot be held 
responsible for any use that may be made of the information contained therein.

Co-funded by the 
Creative Europe Programme 
of the European Union
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WE WELCOME NEW DONATIONS AND SPONSORSHIPS 
The need for intercultural understanding and tolerance has never been greater. 

With more than 20 years of experience in fostering cross-cultural exchange and 
dialogue through the arts, the IYMF serves as a catalyst for positive change to society. 
By donating to our cause, you will help us to continue to develop new initiatives that 
fulfil Yehudi Menuhin’s vision of world peace and understanding between peoples. 

Donations can be made to: 
IBAN: BE50 3101 0837 1318

BIC: BBRUBEBB

Bank: ING Belgium

Become a Friend
Have a long-term impact by becoming a Friend of the International Yehudi 

Menuhin Foundation. Be part of fulfilling our mission and benefit from special Friends 
activities and experiences.

Annual contribution
€200* for individual members

Contributions are to be paid to the account of:

The Friends of the IYMF
IBAN: BE72-52308035-8616

BIC: TRIOBEBB

Reference: 2019 contribution
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